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TONE DEATH/THIRD MIND 

TONE DEATH magazine's third issue is out 
soon featuring all the best of t. e 'Wild 
Planet' bands plus Cabaret Voltaire,Marc 
Almond and Crass. 


Vale 'Re/Search' 
Ruby Ray 
Martin Lacey 
Gary Levermore 
Graeme Revel1 
Billy Barton 
John Liddle 
The iahitantso 
44 Dalston Rd, 
London N14; 96 
Brougham Rd, 
London E8; the 
cottage at Nth. 
Weald; Hewitt- 
Taylor Studios 


THIRD MIND's cassette catalogue is inc¬ 
reasingly worthwhile. Chris Carter's 
'Space Between' is available as well as four 
four volumes of 'Rising from the Red Sand' 
a compilation inc. Chris and Cosey, Legen¬ 
dary Pink Dots, Nurse With Wound, Test Dept, 
Section 25, Five or Six, etc. For further 
details contact Gary Levermore, 20 Spire 
Avenue, Tankerton, Whitstable, Kent CT5 3Ds. 
Tel. (0227) 263642. 


A trio of David Tibet, John Balance (aka 
Geff Rushton of PTV) and Fritz from 23 
Skidoo. They have a one-off 12" released 
on a subsidiary tfdCCrepescule in November. 
3 tracks: 'Lashtal*, 'Salt' and 'Caresse' 
(music for newborn babies). 500 1st pres¬ 
sing. All music written and produced by 
themselves on 24 track at Round House. 

Very strong magickal elements. 


COIL 


Skull interpretation: Stuart Owen 

Collating and numbering: Prontaprint of Keighley 


Geff Rushton's solo group. One track on 'The 
Elephant Table' LP on X-Tract Records. Plann 
12" on Temple Records: 'Silence and Secrecy' 
c/w 'How to Destroy Angela'- 777 copies. 
Clear vinyl. 







Surfacing from a London taxi-cab I look up to 
see Chris Carter standing on the doorstep of his 
Tottenham home. The fraternal greeting rewards 
ray travels. A comfy seat, a cup of coffee and 
a C-90 in a Sony Walkman 1 recorded morning con¬ 
versations. 

Disturbances (sic) 1 the beautiful Nicki attack¬ 
ing recorder and interview sheet. 

Other attractions 1 tapes of CTI works (inc, 
'October (Love Song}) and the collected videos 

Before the interview proper starts there is much 
talk on TC, PTV, 23 Skidoo and Cabaret Voltaire. 
They have been attempting to clean up the TG 
bootlegs having become disillusioned with the 
number cropping up left, right and centre. The 
four albums are now being released by Daniel Mil¬ 
ler on Mute and various other plans have been 
given the go-ahead including a full pressing of 
'Fuhrer Den Menscheit (previously a limited 
edition German import), 'In the Shadow of the 
Sun' (the soundtrack to Derek Jarman's film of 
the same name) and possibly 'The Industrial 
Records Story' (a compilation of all the Indus¬ 
trial singles). Details of all the TG material 
available from the CTI is given on a newsheet 
available for an SAE at CTI c/o Rough Trade, 137 
Blenheim Crescent. 

Although many of the CTI releases discussed are 
still in the pipeline the 'October Love Song’ 
has been released by Rough Trade. It Is a roman¬ 
tic pop song describing how Chris and Cosey fell 
in love with many ( neon iconscious) lyrical 
Ities to the first TG sxiigle, 'b . It is 
the first time Cosey's voice has been used in a 
structured way In CTI work while the electronic 
backing makes it both memorable and danceable. 

The 'Nicki' single has also been released on a 
Japanese record label available from Talen., 
Sakaguchi, 93^ Nishi-Machi-Machi-Hikisho, Sakai 
Osaka, 591 Japan. ^ 

RJ What exactly is the 'Nicki' single? 

CFT A friend of ours, John Duncan, in America 

moved to Japan and we collaborated on a tape 
with him. He wanted to bring it out as a 
single called 'Nicki' and we said 'Yeah, 
fine, let us know when It comes out'. We 
haven’t heard anything since, though it has 
gone ahead. 

CC 'It’s very strange, it's very avaptr>garde, 
just noises really. He sent a reelreel 
tape and he'd put something on one track and 
we put something on the other track. His 

bit was short-wave radio and we just added*- 

some voices to it. 


That happened a few months after the TG 
*plit". 

They have also been working an a single with 
Annie Lennox and Dave Stewart (Eurythmlcs). 

RJ "How did the collaboration with Annie and 
Dave come about?" 

CC "Through a mutual friend, someone that you 
(CFT) and Gen used to know, Alan Harrison 
who knew Annie and Dave." 

CFT "They said that they'd be interested in work¬ 
ing with Chris so they rang us up." 

CC "and came down to see us. 

It originally started out as something com¬ 
pletely different though. The original idea 
was to do a really commercial Dollar-type 
love song then it developed into this Fran- 
coise Hardy ballad which didn't go anywhere 
and then it's developed into this thing 
which is sort of hybrid New Orleans blues. 
It's not a chart single, it's definitely a 
club single - it's got a really heavy beat 
to it." 

CFT "It's a real late night sound. 

We really wanted to do a :commercial single 
with them because they're in that vein but 
because our ears are so tuned to the kind 
of music we do whatever we did didn't sound 
right to us. So what we did was to do some¬ 
thing that sounded right to both parties. 

It was really good working with them becau¬ 
se they work completely different. They're 
so skilled technically as musicians. 

RJ "Will you be doing more collaborations for 
the new album?" 

CC "We asked them if they'd help us out on 
one or two tracks. 

RJ "What's your main reason for using other 
people on your albums?" ^ 

PC "It's because that's something' that they 

Inject that you wouldn't think of. It adds 
that random element. 

CFT "We could go On churning albums out on our 
own forever/cos it's so easy to do, to us 
anyway - it's so easy to sit down and do 
certain things. -But we wanted something to 
steer us in a different direction. We want 
to put so much down and ask someone to come 
in and what we would have done at that point 
would have been totally different to what 
they do. That will send the whole track off 
at a different angle. 

RJ "So is the same thing happening with the 
film?" > 






T. "r'eah, the film has turned into something 
quite big now. It started out just as a 
small video that we were going to do. We’ve 
been doing a number of short videos." 

(Chris switches video recorder on showing 
various CRI videos) 

HFT ".and generally experimenting with 

videos and we thought it would be really 
nice to actually put down a story, like a 
film, but on video. So a friend of ours 
mother lives in this derelict house which 
has a story of its own. Personally I've 
always loved it even before I knew Chris 
because it's never been touched since it'was 
lived in years and years ago. Even though 
his mum's moved in it's still the same - 
it's got a really nice feel to it. When we 
found out the story behind it we felt it 
would be really good to film in the house so 
that's what we've been doing. We want to 
time warp it because that's what it's really 
like there." 

CC "So it won't be a proper commensurate, it 
will keep jumping backwards and forwards in 
time while you're watching it. We're using 
real actors in it although there will be 
some improvisation, there won't be a strict 
dialogue. But because it's become slightly 
more elaborate and involved than we thought 
it's going to cost a lot more money than we 
thought as well. So we're hoping to get it 
on TV." 

RJ "What about the one with Stephen Dwoskin ?" 

CFT "It's a documentary on an artist in the 30s 
called Bill Brandt. He's a cross between 
Burroughs and Gysin and his photographs 
are quite fantastic. They're all black and 
white and he works for hours on them in the 
dark room. He did a lot of nude photography 
as well which in those days was a bit risque 
Stephen planned to do a documentary on him 
because he'd always liked his photographs 
and he asked whether I'd be interested in 
being the equivalent of this model in the 
film. The film is done like the photographs 
so the film although it's moving is like one 
of the still photos and he Incorporates the 
still photos along in the film. All the 
lighting is done as it was in the thirties." 

RJ "What other projects have/you been doing 
other than records and videos?" 

CC "We're still meant to be doing an LP of 

incidental music for Ty but we just haven't 
had time to do it. 









"Also there's this instrument we're going to 
make - I can't say too much a^x>ut it because 
someone will probably nick the idea. We're 
making a performance Instrument for people 
to use that you don't actually touch but it 
makes noises. 

"We've been re-building the studio as well 
at the moment." 

RJ "Are you still getting on all right with 
Rough Trade?" 

GG "Yeah. Despite what you may hear they're 
doing all right, they're not going to go 
bust or anything, because of Scritti 
Politti they had to cut back and they've had 
to sack a lot of people, the shop and the 
booking agency have gone on their own, and 
they've got rid of a few groups. They're 
all right with us though - they've just 
bought us a load of gear so they must like 
us." ■ 

RJ "Gan you forsee putting the videos out on 
a more serious level: releasing and distri¬ 
buting them?" 

CFT "No, it's too much of a headache." 

GG "Although Doublevision have said they'd like 
to release them for us. We're quite happy 
if they want to do it because they know how 
to handle video." 

The Doublevision deal has in fact materialised 

with a collection of CTI videos to be put out on 

one video tape. 

RJ "How has the Gabs one sold?" 

CG "The Gabs video has sold quite good - I 

think they've made their money back on it, 
quite a feat, considering how cheap it was 
sold for. They’re going to re-release the 
TG videos as well on one tape if Stevo 
does stop it. 

CFT "He thinks that TG will be selling off the 
back of PTV...." 

GC "though it's probably the other way round." 

RJ "It works both ways, doesn't it?" 

"It does, yeah." 

"A lot of people are saying, 'Which Gristle 
album should I buy?' Having heard PTV/CTI 
and worked backwards, which one would you 
buy?" 

"My favourite's DoA.” 

"I was just going to say 'DoA' because it's 
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quite a cross-section. 

</ - 

GC 

"It's a good one to start with." 


I 

RJ 

"I like 'Twenty Jazz Funk Greats' 


I 

GG 

"Yeah, a lot of people do. That 
commercial though. 'DoA's got a 
'20JF' and '2nd Annual Report'." 

was more 

bit of 


RJ 

"Do you find you still have to live up to 
your old TG reputation?" 

1 

CC 

"With some people you always do, 

most 

6 


people have been O.K. A lot of people say, 
'Why can’t you still play old TG stuff like 
you used to?*." 

CFT "It's like the old hippies." 

CC "'Why did you change'? But then they used to 
say that about TG themselves when we were 
together. They used to say 'Why don't you 
play more stuff like '2nd Annual Report'?' 
But what we do, like we did in TG, is not 
to fall into a pattern of doing the same 
sort of sound for every reconJ we do. So 
the next thing we do is going to be dif¬ 
ferent from 'Trance' and 'Heartbeat'. 

RJ "The 'Heartbeat' album seemed very much like 
a sampler." 

CFT "Yeah, definitely." 

GG "Whereas 'Trance' wasn't even meant to be 
an album originally, it was just meant to be 
a cassette but Rough Trade liked it so they 
said do it as an album." 

CFT "I really enjoy 'Trance' because I always 
find music like that is '80s classical music 
because it's the instruments of today but if 
you play them right you can get so much 
emotion out of them." 


Work is almost complete on the next CTI album 
'Love and Lust', with work predominantly by 
Chris and Gosey, as well as a collaboration 
album 'Conspiracy' featuring SPK, NKVD, 
among others. 

The Dutch and German tours were apparently most 
successful while the Ace gig in London has 
met with acclaim from the reports that I 
have heard. 

It is to be hoped that CTI work in the future 
will be wide-ranging and far-reaching - 
helped by the involvement of Chris and Cose 
Cozey's friends and allies. 

"We now look forward to 1983# 1984 and onwaid! 

Towards Creative Production." 

(£) Richard Jevons 1983 











JON SAVAG E ON PSYCHIC TELEVISION * A MANIFESTO 
- OF THOUGHTS 


Preamble 

The State of television is a state of affairs 
that has to change. 

Television, as a medium, as a State rather, is 
ubiquitous, powerful beyond dreams, with effects 
that are little documented, effects that go the 
core of the way we think, act, to the core of the 
way that we run our lives as individuals and as 
part of a larger group that we call '‘society". 

Yet TV is in its infancy* as a medium and as a 
State, limited both by the speed and spread of 
its growth, and by the way it is produced. 

Many people see in Television a conspiracy* this 
is mistaken, for television as it is today, is 
little more than an accident. And for that, no 
less dangerous, no less limited. 

A small amount of research will show that most 
of the early (and still surviving) TV stations - 
quite apart from the Government instituted 
British Broadcasting Corporation - were begun by 
already successful "leisure industry" business¬ 
men* Lord Grade, Sidney Bernstein of Granada, 
whose family began by owning cinemas and gradu¬ 
ated to, inter alia, Motorway Service Stations. 
This is t\\e matrix out of which much of commer¬ 
cial television is produced* much of the time, 
with values that reflect, still, the age of its 
origin - the 1950's - and which uphold, particu¬ 
larly, the business, entertainment, and theatri¬ 
cal establishments. These institutions of 
oligarchy are not overtly repressive* yet they 
are forever framed by the means of their finan¬ 
cing - the advertisements, and all that they 
porterri - and their internal (and thus external) 
workings are governed by the familiars of Corpo¬ 
rate Ideology* - hierarchies, divisions, and, 
above all, alienation. Working in another's 
time. As has been pointed out, most of the 
workers in television, particularly technicians, 
are quite literally factory workers, except that 
the product is - no matter how base - ever evan¬ 
escent and opaque. Soap cannot enter dreams. 

Apart from a few far-sighted prophets, no one 
could have imagined television’s future power. 
Consequently, the aest‘ ‘ M production of early 
television wad amateur, accidental. Have you 
ever -watched old T -•■ows£ ; They are possessed 
with a naivete sc Hr;'sli$hg' .that, in the face of 
today's rlgorousl v rnannerbd product, appears rev¬ 
olutionary. u 'Ut this naivete, these accidents 
became, by trial, error and omission, systems 
that have become monolithic, with never any 


thought as to why they were adopted and retained. 
After 25 years, commercial television has the 
rigidity of severe arthritis. 

The Ideology of a commercial station is never 
directly expressed, always shifting* much of it 
depends - much like the Old Hollywood - on the 
whims of a few powerful people within and without 
the corporation. You can see corporate types 
everywhere: indeed, everyone must adapt or 
curtail their thinking to what is or is not 
required. There are, further, the compromises 
required in dealing with unions, technicians, 
your fellow production staff* it will take a min¬ 
imum of 20 people to be involved with the simpl¬ 
est of shows. And always, above it all, are the 
Gods of Programming and Ratings. 

Ratings are not as simple as they seem: they 
are, partly, controlled by Programming. It is 
a fair bet that any program on Monday night at 
20.00 hours will get higher ratings than on 
Tuesday night* for it will follow Coronation 
Street, the most popular programme in the UK. 
Consequently, the "slot" is much fought over* it 
is standard policy among the network - a commit¬ 
tee formed from representatives of the Big 5 
companies* A TV, Granada, Thames, LVTT, Yorkshire - 
that 20.00 to 21.00 hours is the "comedy hour" - 
the excuse for what is perhaps the most inane 
and outmoded product of Television's limitations, 
the "slt-com". The unspoken agreement - and here 
come tinges, not of "conspiracy", but of a 
criminal underestimation - is that documentaries 
are too controversial, and too unsettling for 
this mid evening hour. And here we have it* 
the conception of Television - not as stimula¬ 
tion or even a reflection - but as Visual Muzak. 

We like Visual Muzak as well: but we don't want 
Mantovanl! We want Boyd Rice! Do you see the 
difference? Or at very least, Martin Denny. 

Again, further researches will show in more 
detail the chapter and verse of what I'm talk¬ 
ing about. The best method, is to use your own 
eyes and ears. THERE IS NO MYSTERY ABOUT TELE¬ 
VISION EXCEPT THAT WHICH IS ERECTED AND THAT 
MYSTERY IS IN INIrERENT IN THE TECHNOLOGY OF FILM 
AND VIDEO. The last may be seen to be sufficient. 

I think the erected mystery is worth a comment. 
Much of this is due to the nature of the kind of 
people who work in television and what their 
work does to them. There is also, the whole 
question and problem of "stardom". Because of 
the method of selection - highly personal and 
whimsical - many of those selected (and few are 
chosen) will reflect the prejudices of those who 
do the choosing - a self-perpetuating elite, 



thus - and will have to be pushy to counteract 
that pressurised nature of the "board" - six 
against one, and few holds barred. 

Once idinitted, the lucky few will be encouraged 
to see themselves as a new elite - VERY modern - 
a. »- : used to the trad elites of the "profes¬ 
sions" and the landed gentry. For everyone watc 
watches television. The disparity between this 
self-image and the reality - the corporate cog - 
manifests itself in various personality disorders 
and addictions too tedious to mention, reinfor¬ 
cing the alienation iti erent in the structure 
AND the alienation from the outside world. The 
last is a huge problem* TV workers woik odd 
hours, are frequently away, are at aids with the 
9-5 ethic our society has held dear; this alien¬ 
ation is compounded by the internal and external 
effects of the "glamourous, vibrant, youthful" 

TV self-image and the exploitative nature of the 
medium itself, crashing in and out of people's 
lives. Is it thus any wonder that many TV prog¬ 
rammes reflect nothin. 11 ; else than the near psycho¬ 
tic isolation and fantasies of their makers? 

Very simply, this peculiar world of the Commer¬ 
cial Television Oligarchies is about to be over¬ 
run by a multiplicity of factors. ’Die brighter 
of those who work in them are aware of this. 

‘Die Telecommunications industry is - because it 
reflects the world and channels it - by necess¬ 
ity a fast moving, complex yet opaque area which 
must rely on sensitivity and arrogance, flexi¬ 
bility and knowledge. The present structure 
militates against all of these. More practically 
the present svstem of financing Is in crisis* the 
downtown in our economy makes less money available 
for advertising; while the existing cake has to 
be shared with breakfast TV and Channel 4, whose 
operating costs are shared among the Big 5 cont¬ 
ributing companies. Add the threat of satellite 
and cable TV, and it's quite clear that the days 
of the monolithic oligarchies are over* no more 
examples- of flagrant overspending like Cranada's 
"drldoshead Revisited". The future will admit 
the crude, will readmit the naive; it lies in 
small, fast moving, specialised production hou¬ 
ses which will reject the strait-jacket of curr¬ 
ent "programming" because IT WILL NO IflNGEH 3E 
NECESSARY. 

Reality, its annihilation; surreal!ty, its pro¬ 
motion, the subconscious, its exploration; these 
are some of the things that television should 
concern itself with. We will. 

i!.<j latest consumer revolution is heralded by 
tho video recorder. This machine trains people 
t< - itch what they want, WHEN they want. Con- 
suintti demand will soon force a greater breadth 


and complexity of programming to be made avail¬ 
able. No more closedown at 23.30! 

Television is TIE contemporary medium; it's time 
that its form and practice reflected this fact. 
It is vital that we should, finally, exalt the 
psychic above the material, exalt what is ALIVE 
in the midst of V . tees of a dying, civilisa¬ 
tion, 

Proposltlons 

Our Target ; 01.00 to 7.00 daily, nationally. 

To reflects the three interlocking psyches of 

1) 'Hie Worl1 * material submitted, commissioned 
and collected worldwide. This is important: 
England conceives of itself as an island, and 
this isolation and backwardness is dangerous. 
This material will fit into 

2) The PYV Psyche* what those involved with I’TV 
want - the whole being larger than the sum of 
its constituent parts - PTV to project. The PTV 
profile, the PTV product surround. This is vital 
what we mav select may not be special in itself, 
but when placed in PTV context will have a new 
and different meaning. In other words, PTV 
must make it clear that it intends to make 
people see anew. Tils will also reflect 

3) Our individual psyches* all those involved 
with PFV are involved with some kind of interior 
and exterior exploration. All Involved have 
been involved with mass communications to some 
particular extent* enough to have some consider¬ 
able "success", facility and experience, yet 
not too much, so as to be still dissatisfied, 
still critical, still obsessional. We all want 
to dive beneath that surface on which we are 
encouraged to skate, aimlessly, or at least to 
isolate those parts of the surface through which 
depths appear. TV is not "glamorous", more a 
deadly game. 

Pause. I could see PTV as a nightly 6 hour 
journey into another world of our own devise, 
constructed - looking glass wise - as a mirror 
image and distortion of our "real" world. 

Tuning into PTV would be like sitting in the 
Hollywood Hills with a TV set and a remote 
control console punched, sometimes at random, 
sometimes at set intervals. We do the punchln ir . 
We switch between 20 or so (depending on how 
many people are Involved) imaginary yet REAL 
channels (each with own ident?) which reflect 
exactly what we want to produce and what we want 
to see. In this irna; inary vet real TV state 
(which might resemble the American system) 
there is no oligarchy of control, but scores of 
stations which program a wide variety of 


:|g 

material or just don't program at all. There 
is no set programming - just vague timing for 
particular items - more a shifting series of 
pictures and sounds that both reflect the part¬ 
icular consciousness of our target time and 
also provide enough information for those who 
want it. People's psychic .s between 01.00 
and 07.00 are ill-documented and complex* PTV 
should be such that people who are watching are 
dreaming with their eyes open. When they go 
about their business the next day, they're 
never quite .sure whether they dreamt it, or 
not. 


Potential ingredients 

PTV and individual Idents & Announcers (if 
necessary 

Tiie PTV archive: forgotten films and programmes 

Interviews and documentary footage of worth¬ 
while people and events. 

World material 

Our own material* cut-ups 

picture at odds w/sound i.e. 
total Incongruity 

slow movin' (contra TV's cur¬ 
rent obsession with PACE) 

straighter, narrative films 
w/subversive elements 

Sex 

(Regretfully) Pop videos 

An "Outer Limits" style open and close? 


A hardsell 

Fake ads, fake news 



Facilities* 8mm, l6mm, 35mm Video 


.depending on agreed structure, necessary 

financing 

m 

Conclusion 


We should aim for nothing less than to change 
Television, and to change ourselves. 


Jonathan Sage 28th July 1981 
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Part 1 * DAVID TIBET 

1 the easiest way to fight your own enemy Is to 
fight under the guide of an enemy 

why is the concept of the Temple used? 

irstly, it's for people who are used to 
banks working in purely musical areas. 

If you have a concept of The Temple ov 
Psychick Youth people are Immediately 
aware that you are not just dealing with 
music and that we're not Interested solely in 
records or playing gigs etc. 

And also the Temple, as an idea again, is working 
on the basis that the easiest way to gight your 
own enemies is to fight under the guise of an 
enemy. You fight religion or you fight politics 
and the best way to fight these things is under 
their own camouflage. So you fight churches by 
yourself being a temple. The Temple ov Psychick 
Youth also harkens back to the ideas of when people 
worked magically - that is to say that they weren't 
banded together into a religion in which they were 
told what to do and in which they had a church 
which was a central body which told them what to 
do. Hie Temple is a memory of the days when people 
actually worked together for their own aims through 
using the power that they had and the power that 
they were creating through their actions. 

there is a war on 

The Temple is never going to be a narrow set up in 
the sense that there are seven people belonging to 
the Temple and that's it. So in its wider sense 
the Temple is going to be anybody who is working 
towards the goal that we have set out in the mani¬ 
festo which is basically that there is a war on 
and the war is against individuality and against 
freedom and that you have to fight the war if 
you’re going to survive. So if there is an LP to 
be done anyone who is of use in doing the things 
that need to be done on the IP will be for that 
reason a Member of the Temple ov Phychick Youth. 

And if a book needs doing and we need some special¬ 
ised information we'll get somebody who has that 
specialised information. So the Temple is always 
going to be as large and as specialised as we need 
it to be. The Temple is more of a state of mind 
than an actual building although the actual build¬ 
ing will be there and in fact we've had some news 
recently which might make it seem that the actual 
Temple headquarters is going to be nearer than we 
thought it would be. But the Temple will be an 
actual building which will be inhabited, run by and 
staffed by people who are Members*of the Temple oV 


2 Psychick Youth and it will be a headquarters in 
the anti-information war really. 

along the lines of a magical community 

will there actually be services taking place 
in this building? 

t will be run along the lines of a 
magical community so that there will be 
an equivalent of services and there will 
be experiments basicallyj experiments and 
actions in which people are free to try 
out and experiment with themselves and with their 
ideas in the widest sense and there will be magi¬ 
cal rituals which people will be free to take part 
in or not as they please. Services tend to mean 
somebody preaching or a lot of people being forced 
by their parents to turn up, you know 'Put on your 
Sunday best, darling'. So people will be free to 
turn up if they want to and equally they can go and 
do something on their own in their own room which 
will be their own particular service. There will 
be no dogmatic actions, no dogmatic rituals, no 
dogmatic sermons. Everybody will be free to do as 
they will except that obviously there will have to 
be an order for people to do the trivia, like the 
washing up but things in mental magical and ideo¬ 
logical senses there won't be any dogma at all. 

not so much all over the country but more all over 
the world 

could you see Temples being set up all over the 
country? 

Not so much all over the country, but more all 
over the world! Basically the idea was that we 
envisaged a London headquarters - a temporary head¬ 
quarters and sorting area - for people to come and 
^ 6°t more information about it and to be processed 
slightly before we send them to the main head¬ 
quarters which will be out in the country because 
we don't want loads of weirdos turning up with 
axes because we have enough problems in London 
with people like that. We'd like to see eventually 
headquarters in all the major countries in the free 
world, over Europe and Americai Obviously people 
like Monte Cazzaza in America, assuming that he 
stays over in America and doesn't come over to 
London with us, would himself be a centre for the 
American branch of the Temple. We've got friends 
and allies and people in sympathy in other parts of 
the world. We'd like Temples to be in every 
country. 

locked up for hundreds of years/crassly worked in 
spheres ‘ 

The Psychick TV video and the truth about why we’re 
all going to be locked up for hundreds of years! 


3 The point made about videos at the moment, being 
fun was good because videos are one of the most 
over-rated and crassly worked in spheres that I 
can think of at the moment. They are used as very 
shallow entertainment, excitement for the tiny 
minded masses. The Temple will be a source of anti 
information in which videos will be one of the most 
important weapons in the war really. Because 
firstly the Temple ov Psychick Youth will be a 
headquarters against all the garbage that's pumped 
out which, as I said before, is stopping people 
from realising their own individuality and videos 
especially with the advent of cable TV are one of 
the strongest methods that we have in getting 
through to as many people as possible. The first 
thing to do is to realise that videos are in them¬ 
selves potent communication and can be used to not 
work purely on trivial levels as they do at the 
moment. So you would have a video which would 
give people information whether it's in a linear 
form as in "This is what the government says - 
it's not true because It is a fact that so-and- 
so happened" or you can encode information in a 
magical form like Biron Gysin's 'Dream Machine’. So 
we'd be using the videos as a way in which we can 
reach through to people and to get them to discuss 
their ideas about the way that they're operating 
and the way that the world's operating around them. 

he actual Psychick TV video was something 
that Gen and Sleazy had started on before 
I met them, and it's something that we've 
worked on fairly consistently over the 
last year and a half. So overall I should 
say it's taken about two years to make. 

corrupting the nation's morals/something fairly 
Innocuous 

(speaking on possible results of producing PTV 
video) 

Gen himself would face a jail sentence of twelve 
years because he had the problems before with the 

post cards.A while ago in his OZ days he sent 

a post card with a picture of the Queen's face and 
a bum with a dick going up it or something fairly 
innocuous like that and he was prosecuted for send¬ 
ing obscene mail because one of the postal sorters 
said "I think somebody might be offended by that" 
and he was prosecuted and found guilty for other 
obscene offences in corrupting the nation 's morals 
that he'd go to prison. He'd be in danger because 
of the highly erotic and sexual nature of some of 
the video and we'd all be in danger to a certain 
degree so it's very unlikely that we're going to 
be able to release it in Britain certainly. What 
we hope to do at the moment is to use it as the 
ultimate culti-underground film in the sense that 











4 people who we respect and we trust will get copies 
of It and the word will get around that there Is 
this video and perhaps we will be able to screen 
It In foreign countries where the laws aren't 
quite so harsh. Also might be able to do some¬ 
thing In which we release it say in Germany and if 
people in Britain want it they can send over to 
Germany because then for some legal reason we're 
not acutally publishing it - Germany's publishing 
it, we're just supplying it. So hopefully we will 
sort it out eventually. 

It does seem very strange if you start to compare, 
although I can't say I've seen the actual video, 
it surely can't be much worse than 'Texas Chain 
Saw Massacre'. Obviously you're not trying to 
be shock horror but the thing is it really is 
double standards. 

this is for real 

he premise that the media work on is 
that we are hypocrites and that we will 
have double standards. The comparison 
with Texas Chainsaw Massacre' and other 
pseudo-smuff and shock-horror movies is 
that all the videos that you get that are suppose¬ 
dly violent or sexual or XX certificate are stories 
that are filmed by actors. Everything in the 
Psychick TV video is things that we have done our¬ 
selves so there is no play-acting on it - this is 
for real. So that's where the difference comes in 
that we're using it again as an indicator of 
things that we do and not necessarily that we're 
saying other people should do but these are things 
that we do and that we think they tend to work for 
us and we are actually showing ourselves doing 
them so people don't judt say "Psychick TV say 
they do this and that but there's no proof - I bet 
they're just sitting at home getting all these 
people out on the street to do weird things, and 
they don't do them themselves". So in a sense 
it's proof that what we say we do, we do do and 
we believe in it, and it is real. 

the ultimate hypocritical figure 
(speaking on Mary Whitehouse; 

That'8 a prime example of the ultimate hypocri¬ 
tical figure. The sort of movie she's talking 
about, the 'I Spit on your Grave' type movies, 
they're not the sort of movies she'd ever watch 
and If she wasn't doing this fucking crusade she'd 
never come across them. I don't really see how it 
can offend people like her because most people 
just have never heard of them. The people that 
want to watch them will watch them and whether 
Mary Whitehouse does this or that they’ll still 


5 be able to get hold of them. She’s just compl¬ 
etely the ifltimate example of someone who spends 
her life trying to tell other people what to do 
with their lives and people like that are the 
worst of all.scum! 

a brilliant con trick 

oving on to the album.how do you 

feel about the pop album? 

Obviously Gen will have his own views 

on it.I know there's a lot of 

people who hated TG and like that.... 
in a way it s good what with Radio One airplay... 

And all the TG fans are saying, "Sell out! The 
Bastards!" This girl came up to me the other 
day and said, "I’ve just got to tell you about 
your album," and I thought she was going to say 
"It's so good," and she said, "That's one of the 
worse records I ever heard, you bastard! I wasted 
all that money on your record". But even she 
admitted, "It was a brilliant con trick...You got 
themoney out of roe didn't you, you cunts!" 

Firstly, out of the two albums that are in the 
'Force the Hand of Chance' package my personal 
favourite far and away is the Magical themes 
album. The pop album I like mainly because it's 
ideologically or magically no different from any 
of the TG albums, it’s saying the same sort of 
thing. It's just a different way of saying it. 
The TG fans that don’t like it I think tend to be 
people who are living in the Auschwitz chic 
They like wearing long raincoats and being miser¬ 
able and hearing huge amounts of noise at very 
high volume and again the people who can't think 
for themselves. They're locked into an image and 
they're just as bad as the rest of them. The 
good thing about it is that we are opening whole 
new areas and whole new audiences up to the same 
set of ideas, live life as an individual.• We're - 
getting people from Chinese restaurants (goes on 
to give Chinese accent) and also with Marc we're 
getting all the little nymphette schoolgirls. 

That seemed a very strange combination in fact r *f 
you'd have said one person who could never work 
with Psychick TV it could well have been him. 

Marc has got a rather flat voice and obviously Gen 
makes him sound like a choirboy. 

cynicism and hope 

Gen's voice is even worse. Personally, I think 
that Mark Almond's voice is really good. I don't 
know if technically it is good. Before we'd 


6 actually met Marc, I don't know what Gen thought 
about Soft Cell, but I was like grudging, I 
thought "I don't like this pop stuff much, 
there’s not enough noise in it for me" but you 
admired the way that they work. When we met him 
he had exactly the same ideas that we had. He 
had just the same cynicism and hope at the same 
time - cynicism for the way people acted and 
hope for the way people could act and it was an 
unlikely combination but we just started talking 
and we agreed on practically everything except 
tactically really in a sense that he’s working 
with a different audience from the one that we're 
used to working with which was fine in a sense 
because in that way we combined the best of both. 
Personally I think the track with Marc was one of 
the best trackson the album because 'Guiltless' 
is a marvellous example of the Psychick TV ideas 
working on Marc and him doing something totally 
different to the sort of thing that he’c usually 
do. It was his song, he wrote that, it wasn't a 
PTV song. So it was nice to see him working in 
that area and I think that those are the sort of 
people that we need really. People that aren't 
, locked into one particular idea and who have got 
the same sort of ideas and thoughts on the way of 
changing people and on the way that you must act 
now. So if we had more people like Marc to work 
with us it would be fine but like you said you 
couldn't think of a more unlikely choice to work 
with us. 

a bunch of insipid creeps 

ut having worked with him there’s not 
many other people that I can think of 
who we could work with. If you look 
around at the pop elite and the punk 
e Iff e and all the stars and the counter¬ 
culture stars I've never seen such a bunch of 
insipid creeps in my whole life because they've 
just got nothing to say, and I couldn't think of 
anybody else, off hand, that I'd like to work 
with. I could see us doing something with Marc 
Almond but I couldn’t see us with Boy George. 

All of them are just purely facile so Marc has 
got something behind him. 

just a perfect band 

I’d have thought another good combination would u 
be you and Grass. 

I don't know Grass personally apart from when I 
used to phone them up from Newcastle but I've 
always been a big fan of Crass and even sometimes 
when I haven't liked their songs I always liked 
the way that they did things, their posters and 








writings. I just think they're the only band »ho 
have showed thwmselves to be consistently anti¬ 
hypocrisy and just stood up for what they believed 
in.aaggpne it all fly themselves. I think they 
ar*,whether you like the music or notjust a per¬ 
fect band and they are the only band who I can see 
are similar to Psychic TV in the Bense of the way 
that they operate and the purity of their ideals 
but I'd like to do some stuff with them. 

obviously there's gaps in it. Like the 'Anarchy 
and Peace' slogan doesn't always stand up to every- 
• thing; it's very easily misused by people who don't 
understand it. I think Psychic TV seem to be saying 
the same thing and running into similar problems 
with fans especially. 

With Crass obviously their ideal remains pure it's 
just the fans that let theia down. They get loads 
of hooligans with dogs on their back who go round 
kicking grannies in just as we get people who say 
•I'm into individuality' and go round with knives 
sticking people. You've got to remain comitted 
to your ideals and if people let you down, your fans, 
or your followers,and they make things difficult 
for you, it'8 not a valid reason for stopping what 
you are doing because people are giving you a bad 
name through no fault of your own. I've never seen 
them in concert though, I've always missed that 
out. 

Iwas talking to Richard Burns in Keighley about 
the Psychic cross and he tells me the story behind 
the cross is a rather long one. 


All opinions in this section, expressed by 
David Tibet are personal views and are not nec¬ 
essarily agreed with by PSYCHIC TV then or now. 
At the time of the interview D.T. was working 
with PTV, since March 1983 he has not been 
associated with PTV or the Temple in any way 
whatsoever. We have left the interview unalt¬ 
ered as it reflects the time and is valiid 
as early history. 


0 As your friend in Keighley says it's a very long 

story - I'll try and summarize it briefly. At the 
beginning when Gen formulated the idea of Psychick 
Youth and then when I met him and we were formula¬ 
ting the idea of Psychick TV and building up the 
magical mythology round it the first thing we 
wanted was a symbol that: a) got people paranoid 
because people need shaking out of their lethargy 
so it had to take in both an occult realm of refer¬ 
ence and a political realm of reference so you've 
got the Christian-y part in it and it also looks 
fairly similar to the French cross which just had 
a slanting horizontal bar instead of the middle one 
but the symbol itself is based on an old alchemical 
symbol which is where the magical thing really 
• comes in and what when the alchemists were doing 
their experiments as you probably know were to 
turn base matter into gold but that was allegori¬ 
cal really* what they really wanted to do was 
transmute themselves as base matter into spiritual 
gold and they used to use the Psychick cross on 
any chemical that they were using or even books 
that were referring to and what it meant was 
'very dangerous'. A lot of people thought that it 
meant very poisonous but it did not mean that in a 
sort of skull and cross bones 'do not drink this'. 

leaving behind the certainties of day to day life 

hat it did mean was, possibly, it is very 
poisonous physically, but primarily that 
once you start working with this, with 
this, with the ideas in this book or 
with the ideas represented by these 
chemical compounds, you're starting to move into a 
completely magical sphere. You're leaving behind 
the certainties of day to day life. We liked it 
on that basis: it was a challenging symbol basic¬ 
ally it meant that you were leaving old ideas 
behind and old standpoints. Then later on, the 
original alchemical symbol has got three equi¬ 
distant horizontal bars so they're all the same 
length so we shortened the middle on to take into 
account the 23 mythology, that is to say that the 
middle bar would be two inches and the big bars 
would be three inches so the whole cross is in a 
ratio of two to three. A Japanese friend of ours 
came up and said, "Do you know that in Japanese 
this cross," and she covered the bottom stick, 
"means fuck, god and master". And from the side 
it looks like a TV aerial and so it's an example 
really, that we didn't choose it so much as the 
•symbol chose us, that we keep on discovering more 
and more things about it. I've noticed that I've 
got it on my palm and Gen’s got it on his palm as 
well. 


9 the final attack/Wllllam Burroughs pointed out 

he 23 mythology is something that Will¬ 
iam Burroughs didn’t discover but 
started writing about in that area 
first of all. Numbers are the prime 
example of the logical rational world 
like there's always a logical rational progres¬ 
sion and they seem to be the final attack 
against the magical concepts of the world because 
they present sheer certainty but William 
Burroughs pointed out that the number 23 seems to 
behave as if it’s got a life of its own - it 
really seems to crop up in the most peculiar 
places so, this is an experiment you can do your¬ 
self. Next time you read the papers or watch a 
film or whatever, just keep your eves open for 
the number 23. So for example the papers tomor¬ 
row maybe it'll have "23 people feared dead in 
crash" br "A man was murdered yesterday at 2300 
hours, 11 o'clock at night" and a lot of the time 
in films 

birthday’s on the 3rd, I think, Paula's birthday's 
on the 23rd, Stan Bingo's birthdav was on the 
23rd, mv birthday's on the 5th which is 2*3 and so 
many odd things started happening with the number 
23 and it became more and more obvious that it was 
like a holy guardian anrel in a sense - there was 
something about it. It does seem to actually 
exist as a person or as an item in magical war 
even against numbers as if it's a spy in the camp 
even against the numbers, that this sort of magic 
is creeping in even to the last stronghold of 
logic and normality. 

a magical spectrum 

like George Orwell using '2 + 2=4' in"1984"? 

t's the same idea that they're both 
saying that even the things that we 
take most for granted which represent 
the world, the really safe world - and 
what's safer than numbers, von know 2+2 
is always 4 - both Burroughs and Orwell are say¬ 
ing that, even though they worked in different 
spectra, Orwell was working in a purely political 
spectrum and Burroughs is; working in a-ma^'i^il 
spectrum, but they were both saying, "You’re all 
fools! You can't take it for granted because some¬ 
thing's happening and it's going to come fairly 
quick.lv, and by the time it comes, everything that 
you trusted, everything that you relied on, the 
safe world that you thought you were safe in, has 
just crumbled behind you. Go be careful, don't 
trust anyone, not even numbers". 





10 substances other than blood 

Have you ever met Burroughs before? 

Yeah 

He Is one of the most fascinating people in the 
world really. 

Again Gen's the person to ask about Burroughs 
because I met him when he came over for the Final 
Academy and I didn't meet him for that long. Gen 
writes to him and speaks to him quite often. He's 
one of these people that is important for what he 
is rather than the actual person he is for what he 
represents he is important. He is obviously still 
very dependent on substances other than blood in 
hig blood in his bloodstream but I think he's won 

the war against.I mean so many people became 

addicted to heroin and they die young. Burroughs 
has kept on going and he's kept on being a produc¬ 
tive person so obviously there's a lot of strength 
in him. 

something particularly inane and facile 

just remember him turning round, he 
was being followed by a lot of hangers- 
on and arty creeps and someone said 
something particularly inane and facile 
and he just turned round and gave him 
this look which still blazed, at that moment you 

still knew that there was something.he was 

still powerful even. Fhyslcally he's pretty decrepid 
now, he sort of quivers along and shakes but 
there's still something in him. 

Jesus' prick 

what about the skulls? I wanted to ask you 
about the significance of them. 

Many of the images associated with and used by 
T.G. have now become inappropriate so obviously 
one or two things which have previously appeared 
continually have been dropped but a lot of things 
have just cropped up - like the skulls, and in 
just about every field. Have these been long 
standing interests? 


Firstly about the things which have cropped up with 
TG and which aren't cropping up so much now. It's 
just a question of images and objects that you use 
to show your particular interest at the time and 

skulls, as you say, cropped up in TG only as. 

maybe on a more superficial level, a bit more, you 
know grinning skull - shock horror! 


11 T he reason that we're using skulls now as a 
central motif really is» two reasons; firstly 
the skull that we use on the front of the album 
and on the 12 inch single. We're studying and 
talking about the traditions of established 
religions, established churches, which often 

have.you know there’s about 400 churches in 

the world which all claim to have St. John's 
thigh bone or his knuckle bone, you know all these 
churches have got mummified relics, you know they¬ 
've all got Jesus' prick or something like that. 

So we decided that if they can have their relics 
we can have ours too, but we want one that is 
purely a Ps.ychick TV relic, it's a Temple relic. 

a professional skull decorator 

girl had given me a skull at a party 
which was a nice starting for it 
because she just came up to me and 
said, "You look the sort of person 
that likes bones and skulls," so I 
said, "Oi yes I am yeah," and she said, "Oh 
well I'll send you a skeleton in the post". So 
I thought "drunken woman!" Then a couple of days 
later I received a parcel that was just full of 
bones. So we thought that's a nice way to find 
the skull. 

Then we got the top of the skull because we wanted 
to make it out of two skulls so it didn't even 
represent one person if you want it was a conglom¬ 
erate of ideas and associations and we took it to 
a friend of Sloaz.y's who is a professional skull 
decorator, he must do something else as well, but 
an.ywav we got him quite a lot of money and he 
coated it all in gold leaf, porcupine quills, 
mummified frogs, god knows what - all little 
things that had particular associations for us and 
for the Temple as a whole and basically that was 
to be the Temple relic, the central point of the 
Temple if you want so we not only had the cross as 
an image as the Christians have their cross and 
as the Tibetan Buddhists have a swastika aqj! the 
normal Buddhists have a wheel so we have a central 
icon really that we could all point to and say 
this is our godhead, this is something that we 
all refer to, and would be an image that would 
stick in people's minds on a much more emotional 
level than purely the cross. '> that people look 
at that and think there's Min- very dubious 

about that. We like the i ’e>a that it did look as 
if it had been dug up or found in a crypt or 
somethin" like that. The reason that we're using 
the skull so much now is that we consider what 
we're doing to be a crusade really. 3o it's a 
crusade against establishment ideas, all the 


12 things which stop people from being true to them¬ 
selves and the final taboo, the only taboo left, 
is death. I mean sex is one that a lot of people 
are still hung up about but as an effective taboo 
it’s finished but death is something that people 
still won't face. It's stupid because the only 
thing that's common to every single person, is we 
all die. So we like the idea of taking the thing 
that most people hated most and sort of shoving 
it up their faces and you know vou can't get awav 
from it. It's nice because it's a reminder that 
firstly at the moment we've only got a short 
amount of time in this life whether we're born 
again doesn't matter but in this life we only have 
a short amount of time, and the skull reminds us 
that if you don't start working now, working 
constructively for yourself and for a better envi¬ 
ronment to live in, that you know you'll be fucked 
and you'll be dead and you'll have wasted your 
life. Secondly, by facing the thing that you fear 
most It makes you realise that perhaps It doesn't 
matter that much because if we all die in the end 
anyway there's nothing really to be scared of and 
it just makes life more precious and more import¬ 
ant to work In. So it works on a double level 
really* it's an emotional kick in people's faces, 
a kick up tbe back-side to get them thinking or a 
bit more; and it's good as a symbol and an idea of 
what we can all work for as long as we're not 
afraid of it. 

when I was 10 

what personally have you been influenced bv. 

obviously Crowley and .Burroughs. 

what in the sense of musically and. 

Anything, really. 

.just, in ideas. Crowley was my first influe¬ 
nce because I got mv first Crowlev book when I was 
10 and since then £'ve collected Crowley work. 

I've met people that knew Crowley, I've met his 
successor, I know a lot of people who were involved 
with Crowley which is in itself a feat because most 

of them are dead anyway.I'm not saying that 

I'm raising them up or anything! So Crowley is my 
first influence. Burroughs himself - I don't 
particularly like Burroughs' books very much. I 
like his voice, I think he's got a good voice bit 
I certainly wouldn't choose him as an influence in 
the range of books anyway. He's an influence In 
the sense that his ideas have influenced Gen and 
I've talked to Gen about his ideas and in that, wav 
I > T et his ideas. Crowlev is a magical outlook on 
life. Marquis de Bade as a magical outlook on 











“Qlife in the sense of de Sade was concerned with 
working purely towards your own absolute freedom. 
Friedrich Nietzsche would be the other person I'd 
choose because he worked the same as Crowley and 
de Sade. A main current in my life is Tibetan 
tanticism which is, my name being Tibet was given 
to me because I've got what amounts to an obses¬ 
sion I suppose with Tibetan magical practices 
which are really one of the earliest forms of let¬ 
ting the soirlt roam above the body. Tibetan 
tanticism is a way of getting away from the realm 
of the earth and starting to work as a pure 
magical being. So Tibetan sorcery is a very left- 
handed, which is to say very sexual magic so I'm 
l very interested in that because I've always been 
convemed with using sex as power and sex being 
the most powerful force that we have in the body 
ways that through sex we can achieve more. 

Ov Power. 

eah. This is something that I suggested 
to Gen because when I first met him we 
were talking about Crowley and Tibet and 
magic and things like this. We were 
talking about the 0T0 which was a magical 
association that Crowlev was leader of and when 
Crowley died he passed it on to somebodvelse. The 
0T0 is Crowley's organisation basically and it 
stands for Ordo Templi Orientis which means the 
order of the templars In the Fast but it is a 
hierarchical body and there are different grades 
in the 0T0 and as you ascend to each different 

grade the letters 0T0 have a magideal.in the 

fifth degree they stand for Ordar Ton Ov which 
means the order of the ov and ov is a Greek word. 
On the material level it means sperm and sexual 
fluids, power of sexual fluids. On a magical 
level, that is the Initiated level, it means the 
astral , almost like the ectoplasm the 

almost tangible force which is released when you 
use sex as a magical means of directing conscious¬ 
ness so If you're using sex and before you start 
the whole ritual you're thinking that you're doing 
it for a certain means as opposed to I'm just 
going to knob her, if you're using it magically, 
ov is the power that's released, and that permea¬ 
tes and that you then direct to send out on its 
way to achieve whatever vour particular magical 
goal is. If I would say there was one thing 
behind the Temple ov Psychick Youth and PTV cert¬ 
ainly from my point of view the guiding force 
behind me and my contribution to it is the concern 
with the interest in and the importance of the use 
of sex as power. The importance of sex and the 
way that it is really misused now and the way that 
it should be used. Other influences are just, 
musically for me Tibetan music, gregorain chants 
and I like Leonard Gohen. All other influences 
are just disparate really. 
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GPO It Is the 2nd of January, 1983 

RJ And who are these two people sitting in 
front of, I ask myself? 

GPO Well the one with the horrible voice is 
David Tibet 

DT 23 

GPO And the one with the slinky seductive come- 
to-bed voice is Genesis P-Orrldge. 

DT And the small dick 

RJ Uncalled for. 

GPO Uncalled for, very good comment 

Dr With blood blisters. 

GPO Shall we get into comparisons of dick length 
now, is that what you want? Do you want to 
keep it intellectual? 

DT We ought to send him to see Geff Rushton. 

RJ Would you draw a direct comparison between 

Psychlck Youth and the Wild Boys that 
Burroughs depicts? 

GPO A direct comparison? What do you mean? 

RJ Would you say that they're Inter-relatable? 

Would you say It's the same kind of thing? 

GPO Yeah, I think Psychick Youth is a better 
concept though! 

DT It's a modernisation 

RJ It's more applicable. 

GPO Yeah, there was a thought in that direction 
at one point that it was like a more approp¬ 
riate application of that idea but also that 
anyone can be a Psychick Youth male or 
female and any age because it's an attitude 
and it's about the Internal workings of the 
brain which don't rely on age, race*, 
religion or anything else. So anybody can 
be in it, nobody's excluded except in terms 
of the way they think and what thev try and 
do. 

DT The Wild Boys was a bit William-ish, an 

extension of Burroughs' personality, lots of 
young girls and things like that. 

GPO The Wild Boys was a bit cartoon-y really. 
Basically William's wank fantasies. 

Di’ Yeah, lots of sort of handsome hoys. 

GPO Handsome boys in jock straps jacking off.... 



DT 
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GPO 


RJ 

GPO 

DT 

RJ 

GPO 


DT 

GPO 


In the street, and not actually doing any¬ 
thing. 

But I mean there were still moments which 
were interesting in the Wild Boys, sort of 
having rituals and sex rites to make things 
happen and produce effects. There is a 
link in that sense but I wouldn't want to 
over-stress it. It's only a minor one. 

The Psychick Youth concept...would you say 
that a Psychick Youth must listen to the 
Psychick TV album? 

No! Ha, ha.... 

Don't even have to have heard of Psychick TV 

You'd view it as much as an attitude as much 
as anything else. 

It's an idea. It's like, It's a concept 
which Is useful as a tool for thinking about 
things In certain ways. It's not something 
that ever has to exist. Although, in 
another way it does exist because there are 
people like that around. I would think that 
Brion Gysin was even though he’s 6?, and 
that other people that we'll never meet or 
hear of are too, and people who are already 
dead are, and people who haven't been bom 
yet will be. 

It's people who share the same view of the 
world, the same outlook on life. 

A lot of the phrases we use or the concepts 
that we throw out are actually just triggers 
to find out more about other people. They're 
like filtering processes for us to find out 
who understands more than other people what 
we’re actually trying to do, what we’re like 
what we're about, and who we feel we want to 
spend the most time communicating with or * 
doing things with because there's only 24 
hours In a day and if we just gave the maxi¬ 
mum attention to everybody in the world who 
thought they were interested in what we were 
doing, we'd be dead because we couldn't do 
it. There's just not enough time. 

So you have to have, whatever anyone might 
say about cults or elite things, if you want 
to be effective and you want to actually get 
things done, you have to make decisions 
about who you want to deal with the most - 
it's as simple as that. Being fair to every 
body who writes to you they might all feel 
that you're bothered but the ones who could 
do with eight pages because they need mor 
information wouldn't get it and the onec 



16 get half a page who actually don't really care, 
they just wan t your signature on a letter, 
wouldn't gain anything either. So it's just not 
viable, for all people's talk about so-called 
fairness and equality, the fact is that anybody 
who is honest, the fact that you have friends and 
people who aren't friends is because you choose 
who you'd rather be with and around and work with 
and visit and talk to* everyone does, and if you 
pretend that that's not the case then you're just 
wasting a loti of time and lying to everybody. All 
we're doing is that we're choosing our friends and 
the people we want to visit and talk to and work 
with. 

DT The same that everybody does. 

GPO The hardcore of PTV is simply half a dozen or 
so people who are all close friends and who 
like each other and also who do things toget¬ 
her under that name, but them being friends 
is the more important part and PTV is the 
disposable part. It could be something else 
and in ten years time it might be slightly 
different people because friends come and go 
and it changes people more or you just sudde 
enly lose interest, but it's who you're with 
that matters. Then what you do is a result 
of that and PTV inevitably is the sum total 
of the people who are doing it. 

RJ You mention in the package of the 'Force the 
Hand of Chance' album initiates of the Temple 
ov Psychick Youth. Is that a serious posi¬ 
tion? 

GPO Well again people can take that any way they 
want, we're not bothered how they take it but 
we personally are actually quite serious in 
the long term (in terms of twenty/thirty 
years time) in trying to evolve practical 
philosophy and method of behaving and invest¬ 
igating 

DT and working 

GPO esoteric phenomena and working on communica¬ 
ting information and concepts and structures 
to attack the people in control and the 
people who tell us that we can't do things. 
We're quite serious about doing that and to 
do it well you have to do it with people who 
are 100% committed and serious and prepared 
to spend ten or fifteen years working their 
arse off whilst being ridiculed, threatened, 
attacked and generally suppressed and we 
can't have anybody who's weak. I don’t mean 


weak in the sense of physically weak, but 
just who isn't serious - 

who isn't committed 

- and the only way to find out who, amongst 
people that you don't actually know person¬ 
ally, is serious enough about it to really 
make an effort and contribute something use 
ful is to think of various ways again to 
filter throigh so that the only ones who 
actually get in touch on the level we're 
talking about are the ones who are most 
likely to be aware of what we're doing and 
want to be part of it in sincere ways and 
actually add to it not just take things 
from it. 

And to contribute something, something 
constructive rather than just sitting 
around. 

We don’t want anyone who thinks that they 
just want to be part of it so they're part 
of it. We want people who make it better, 
make it more effective and teach us some¬ 
thing. There'6 no use in having anyone who 
doesn’t teach us something. In just the 
same way that in the booklet and the poster 
and the UP and so on it mentions things 
like ways to get in touch and ways tb find 
out who might be more useful it doesn't 
preclude us hjmping into somebody in the 
street, like I met him (DT) down Portobello 
Road, not knowing who they are and just 
getting an instinctive feeling that they 
seem like your kind of person and you still 
just say "Yeah, come round and have a cup 
of tea". There'8 no rules and regulations 
as to how people really end up involved v 

And in a way they're more likely to meet us 
through the random factor, through chance 
meetings (so-called chance meetings) than 
through writing letters and staying in 
touch over a long period. 

You can only get to know what people are 
really like by being with them and there’s 
not many people that you’re with a lot. 

There will be a level for Involvement where 
people who show a certain amount of effort 
and support for what they understand we’re 
doing, will be able to get, for example, 
access to booklets that will not be for 
sale to the general public or we might 
decide to do an event of some kind some- 


18 where and they would be sent an invitation 
whereas other people wouldn't. So, just by 
having shown effort and initiative, they 
would still get rewards, like perks and so 
on, which I think is perfectly reasonable. 
It is elitist and I'm all in favour of it 
because there will be things which we want 
to do which if they were open to the 
general public would just cause a lot too 
much trouble. We'd just be locked up in 
prison and that's a waste of everybody. 

RJ Do you want to talk about the video and its 
constraints? 

GPO Yeah. Whether anybody else realises yet or 
not we are still walking a very thin line 
between being locked up in prison and not 
being locked up in prison. It's always on 
the cards, any day. Even now - this house 
has been raided (last year) by the police. 

It gets raided about once a year does this 
house. We get our mail opened every week 
at the sorting office, they've admitted 
that. They've admitted they're tapping 
our phones. Whenever we go out of the 
country they make special notes on the com¬ 
puter that we've left the country and when 
we come back. So anyone who thinks what 
we're doing is somehow infantile and not 
important is just kidding themselves because 
if the government and the police and the 
foreign office think that we're worth their 
attention to that degree then they must 
think that what we're doing is potentially 
very dangerous to them. 

DT The trouble is that it's not just things 

like that is it? You get nut cases in the 
street, like we get death threats and 
things like that. 

GPO Yeah, we also get people threatening to kill 
us, sending things to us, death threats and 
so on. 

DT We could be attacked from either. 

GPO There are lots of people out there on the 
street who would love to see us destroyed 
and they could only do that if they had some 
instinctive feeling that we are at least 
getting close to saying or doing something 
which could change things. Most people sit 
around - a lot of these groups like SPK etc 
- wanking themselves off thinking they're 
being really outrageous and threatening 



-|g when in fact nobody gives a shit. They 
don't have any problems like that. 

DT They're just working in s small little cell 
aren't they? They're just totally involved 
with themselves. 

GPO They just fantasise that what they're doing 
it having an effect on society but it's not 
and it cannot have an effect on society 
until it's of such a scale or it is publi¬ 
cised to the degree that it could actually 
damage enough people's ideas to make some¬ 
thing happen. And that's why the independ* 
ent scene at the moment is a waste of time 
because it's just gone in on itself and 
- they're all just fucking each others arses 
in the hope that they can all say, "Oh, I 
think you're good," - "Yes, you're good too” 
- ”1 like your tape” - "I like your tape” - 
”1 like your little collage” - ”1 like yours 
has it got a dead body on it, Ooh yes, that 
must be really outrageous”. It's nothing 
and it's completely meaningless. You say 
to them, ”What's it actually about?” and 
they can't tell you what it's about. 

"What's it for?” What's it supposed to do? 
What's it going to actually damage? How 
is it going to damage it? We’re involved in 

trying to.We want to make a completely 

new way of living and working and operating 
which takes into account alchemlcan magic 
or psychic phenomenon but now is becoming 
scientifically more and more likely to be 
just potentials of the human brain and 
body. Most of the stuff that used to be 
considered to be cranky knowledge is now 
becoming actual fact and we've been making 
contact with various people who are actually 
working scientifically with frequencies, for 
example, which when you tune in certain 
frequencies and pulse rates you can make 
almost anything happen to the brain. You 
can cure cancers, you can oure drug 
addiction. 

DT hallucinations, 


you can make people trip, you can have spon¬ 
taneous orgasms, and it's all just done 
through frequencies and pulse which is what 
we a lways used to say - even in TC - that 
jHfcas metabolic music. 


W 

Y«l&, 1 


Yeah, because didn't one girl have a sponta¬ 
neous orgasm? 



Yeah. Well the people who’ve invented this 
gadget which will be written about in the 
next issue of OMNI Magazine it's called 
the Black Box - so I mean you can check 
whether we're just talking shit or not. 

They actually came over from America to get 
in touch with us because they said that 
they'd read things about what we were doing 
and they wondered how the hell we knew so 
much and we said we don't know anything, we 
just work by random chance and instinct, and 
they said well you've actually mentioned 
things that no-one’s supposed to know. 

We've discovered things through random 
chance which they’ve been working out for 
years with scientific formula. 

They're doing about 20-odd hours of inter¬ 
views with us while they're here. 

They've come over just to interview us. 

and when they've finished that they're 
going back. 

So what kind of thing have they been talking 
about mainly? 

Well I can't mention all of it cos a lot of 
it's pretty heavy stuff. What it boils 
down to is that there are actually now tech¬ 
niques available which could mutatr human 
behaviour and human potential to the point 
where the whole world would actually alter - 
society, everything would alter. It's like 
there really is a crossroads and it's betw¬ 
een the material totally fucked up repres¬ 
sive system we have now which everybody whcfs 
got any sense knows is a complete fuck-up, 
and there is also another alternative which 
is not everyone living in peace together, 
maan and all that. It is actually that the 
human being can change mentally and physi¬ 
cally enough to make fighting and everything 
else totally irrelevant and irreconcilable 
with the way they see the world. The world 
would be just so amazing and magical that it 
would be be trivia to even consider all the 
usual problems. Like you wouldn't need to 
eat except incredibly rarely you could 
astrally project and go anywhere, you could 
cure almost illnesses. The report from these 
people which was made for the American 
government about what they found out was 
submitted to the American government and they 
immediately said, ”We're never going to let 



this out”."got too ^lose” was their 

exact words. "You've got too close"t in 
other words they already know this can be 
done, and they don't want us to know because 
if we all know we'll realise that they're 

useless 

keeping us fucked up for their own reasons 
and they're not needed, and everything that 
they teach us we ought to have is redundant. 
That's fucking heavy.that there is kno¬ 

wledge in the world now that can change 
the entire world and make human beings 
everywhere infinitely more satisfied and 
reach their own potential. Everyone can 
reach their full potential, and be capable 
of doing things which used to be dreamed 
, of as miracles. That's how far it's got. 
We've stumbled on aspects of it with the 
Tibetan thing and so on and the experiments. 
The free LP in the Psychick TV set they 
were, very interested in and they're actually 
going to take it away and analyse all the 
frequencies because they say that we've 
found certain notes which make certain 
things happen. 

Especially the thigh bones they seem to be 
particularly interested about. 

Especially the thigh bones and the singing 
bells and so on. 

Which is where the sound and instruments were 
actually made for magical properties. 

We admitted that we're not methodical, and 
we don't do it scientifically, and we have¬ 
n't kept notes and we can't remember all the 
things we've done, and we've only got anec¬ 
dotes and so on tp*tell them. 

What we have decided through talking to 
them is that from now on we want to actu¬ 
ally take everything much further and much 
more seriously and become very methodical 
and scientific and keep notes of what we do, 
very exact notes so that the research we do 
can actually be double-checked and compared 
with their research and other people's 
research. 

I don't mind you printing this because no¬ 
body will either believe it, they'll think 
we're just talking rubbish which is fine 
because that's good camouflage, or the 








is the B-side of the 7inch single, Break 
through. 


^24 it's in the air so it’s going in all the 
cells and having its effect in the whole 
body. So it's not just the ears for even 
listening it’s the whole body and that the 
human brain actually decides where something 
is, whether it’s close or far away. Because 
if you think about it if someone comes up to 
you and whispers to you behind you you know 
they're behind you and close, without look¬ 
ing round, without your ears moving, your 
brain tells you; and so he basically retuilt 
a human ear in a human head. He just copied 
it| and it is a real human skull with rubber 
skin and real human hair and shoulders (not 
human shoulders - plastic shoulders) and 
inside it there's a thing like the indide of 

( the ear with liquid in it and gases and so 
on so that when it vibrates and noises are 
made he uses a digital recorder to encode 
that on to tape, the vibrations. That means 
that when he plays it back your brain locates 
the sound just like it does in a real head 
cos it's like a real head. Your brain is the 
brain of the head that records it. So 
instead of having any mikes you just have 
this head and shoulders which he calls Ringo 
on a stand. It sends out also a frequency 
which is the frequency of the human body and 
can therefore find its way when it's blind - 
he’s combined the two things of somebody 
deaf and somebody blind. Once it's on tape 
when it's played back it's got nothing to do 
with stereo at all it's all about the way 
the brain interprets the information from an 
ear and from the body. So it can re-locate 
all the things that happen in a space. 

Because it's sending out a frequency it also 
senses like radar the shape of the room it's 
in and things happening in the room and it 
puts them on tape too. So completely uncon- 
ciously your brain knows the shape of the 
room it was recorded in and it knows 
whether a dog walked past and things like 
that. 


DT and a bit with Caresse crying 


GPO the bit where the baby cries on the end of 
Caress that's holophonic. 


on the pop album 


and at the end of the second IJP we used a 
matchbox to write a message in letters for 
people to read. If you close your eyes and 
listen to the noise of the matchbox and 
follow it with your eyes, sort of remember 
where it's been, you can actually read what 
we write. Stereo doesn't work like that, 
there's no up and down on stereo - you 4 
can't go up and down you just go back and ’ 
forth - but with holophonic you've got up 
and down. 


GPO and round the back of 


DT It's like sitting in a sphere 


and you don't need two speakers. David 
Ball of Soft Cell didn't really believe it 
and we put it on in one room at Some Biz¬ 
arre, went down the corridor and went in a 
different room - so there's no way that a 
stereo speaker system would have any effect 
because it's in another room entirely and 
stereo only works when it's there in front 
of you, and we shut the door as well. Then 
we put on a plane taking off really loud 
which was recorded holophonlcally and he 
ducked because you could actually hear it 
going over your head and it went like this 
(sweeping arm gestures and sound effects) 
and I ducked as well. It was just amazing 
and that was like three room away with the 
doors shut. So it's nothing like anything 
that's been done before. I mean it's just 
completely different because it didn't 
.matter where we were, our brains still 
interpreted where it was, that it was a 
plant taking off and going over our heads. 
So it didn't matter where we were cos it 
was what the brain was being told. 


but you wouldn't know that was happening it 
would be completely unconscious, you'd just 
feel a bit uncomfortable or very pleased or 
whatever. So it means that where you record 
becomes very interesting and if you record 
in different places for one track then the 
brain can be really confused because It's 
trying to be at several places at once. So 
a bit of your brain is totally freaked out 
by the fact that It’s in three or four 
places but then the rest of your brain doesrft 
know that's what's going on, and is listen¬ 
ing to or interpreting the sound. 


I said it was 3“dimensional sound but he said 
it was actually 4-dimensional sound because 
it's also Involved w^th the feelings. 

Instead of being 180 which is what stereo is, 
which Is you know the two speakers are like 
that (points to either comer of the room) 
and you've got the 180° back and forth, this 
is actually 3^0 and the feelings as well. 
It's just beyond anything anyone dreamed of. 


So it's just beyond anything anyone dreamed 
of for recording because you can record 
things that don't make a sound and although 
you sitting there wouldn't hear it your 
brain knows it’s happening and you would 
feel a bit strange. For example if you put 
him (points to DT) in a tiny box when you 
listen back to it you would feel claustro¬ 
phobic because the frequencies weren't 
going anywhere so you'd feel shut in. If 
it's done in the countryside you'd feel open 


What have vou recorded holophonlcally to 
date? 


The other weird thing is if you put volume 
meters on it it seems to have almost no 
volume and yet when you play it back it 
seems really loud because the way it works 


GPO The only track that we’ve actually recorded 




jLi Gil; 
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means that the brain hears it loud. It 
thii*s It's loud even though It's not. 

The woman from America was really Interested 
because that's a phenomena that they’ve dls- • 
covered with certain of the things that 
they're doing with this black box and they 
thought no-one else knew about it. Her ears 
really pricked up when we mentioned that. 

The people that make the Black Box In 
America cured Eric Clapton, Keith Richards, 
Pete Townsend, Keith Levene (pic) In ten 
days cured them all of heroin addiction. 

They tune it In to a frequency and pulse 
that makes the body produce endorphlne which 
Is the natural heroin, morphine, that your 
body produces anyway and It drenches you In 
that. So you don't have any withdrawal 
symptoms on your own drug but as your own 
drug is non-addictlve once they've cured you 
0 f the then as that dwindles away 

when you stop being on the Box you re just 
normal again. So they can actually cure 
people of heroin with no withdrawal sympto¬ 
ms at all. 




inat was the first time in the world anyone 
had used holophonic sound live. We didn't 
sa.y, "We are now going to use holophonic 
sound" - we just used it because we wanted 
to see whether people noticed any difference 
and loads of people said, they didn't say, 
« aS rounc * raeM » but they sort of 
said, "It was a really amazing sound", or 
"It seemed to be all over the place", and 
that they could tell It was definitely dif¬ 
ferent. They weren’t completely sure what 
had happened but they knew it was radically 
different what they were hearing. We had 
fireworks going off over their heads, 

glasses breaking in their faces 

GPO and that was good because that proved that 
it wasn't just what you're told first makes 
you hear it. We've done that with other 
people too. We’ve played tapes to them 
without telling them arvything and they're 
not sure what's going on but they know that 
it s not what normally happends. 

. Tape ends 


When one TV programme went to see it they J 

throught it was a con because all these jun- '* 
kies who were really heavy junkies were sat 
round with these little gadgets on and 
playing cards and going for a walk and 
completely not uncomfortable at all. They 
thought they weren't real Junkies because 
they weren't all screaming and yelling and 
falling on the floor and they kept saying, 

"But that's because it works!" They Just 
thought that it was all actors and things. 

They Just couldn’t believe it, they refused 
to believe what was in front of their eyes. 
Even when people like Pete Townsend and 
everyone went on record and wrote and said 
or were interviewed and said, "No, I really 
was completely out of it on heroin and now 
I'm not and they did it". They still 
wouldn't believe it. There are so many 
things like that which are amazing and which 
we are not told about or which they just 
won't publicise and when they do publicise 
they just'say it’s not true even when it is 
true. Why do they do that? Because they 
obviously don’t want us to know anything. 

They want to keep us stupid. 

Do you find that now you’re not doing any 
more live performances as such, it's 
easier to make it clear that you're not 
trying to Just entertain you're more commu¬ 
nicating things like at the Final Academy? 


GPO 
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IDT 


GPO 


It's weird cos our interests In what some 
people thinfc are weird things like the 
occult as it's known or alchemy or just 
strange phenomena like Tibetan thigh bones 
and tribal rituals in Africa or New Guinea 
or initiation rites in various places isn’t 
because we’re interested in their shock 
value or whatever it might be at all, it's 
because we're actually interested in the 
effects those things have and why. 

We're not interested in anything at all 
which is impractical are we? 

No and thigh bones are used for raising 
spirits and exorcising demons which the 
Western mind might say is psychological 
stress or depression or illness, and differ 
ent frequencies from the singing bells and 
bowls can also cure Illnesses or produce 
transcendent states like tripping out. 

Brion Gysin's "Dream Machine" also works on 
frequencies and pulses that he discovered 
and which also makes people have like ama¬ 
zing psychic experiences and see visions. 

A lot of sex rites and initiation rites use 
Shamnesti or tribal rhythms which are not 
because they're good to dance to but because 
repeated a certain number of times they make 
the body change. 


DT 


and there's nothing superstitious in it or 
supernatural. 


GPO They make you able to actually project or 
make you able to walk on red hot coals 
because it's actually a very practical scie¬ 
ntific thing not worked out by scientists 
but discovered by Intuition. 


The fact is that all over the world people 
have discovered that certain frequencies 
have certain effects, metabolic and psychic 
effects and yet our society has refused to 
take that into account and so have our musi¬ 
cians . 


We're on record in TG in interviews as say¬ 
ing that we did metabolic music and that we 
thought that like old rock 'n' roll groups 
when they played In cinemas and the audience 
go mad and rip up the seats It's not just 
because they think they're a great group 
It's quite possible that they.can't help 
doing that because the music Is hitting fre¬ 
quencies and tunes and rhythms which actua¬ 
lly make them do that anyway like in a tribal 
rhythm and that they're actually out of 
control metabolically and totally unaware of 
it. They would go away and say, "Oh, I had 


eTpreat time, it was "so good I smashed up 
29 the cinema"^ the group think, "Oh, we were 
so great that they got so excited they 
smashed up the cinema", and that's not what 
really happened at all. They, by complete 
accident, hit a sequence that made people 
respond that way. I'm not saying that's 
always the case but I bet it is often the 
case. 

It was TG who were one of the first groups, 
probably the first group, to deliberately 
try to take that into account and assume 
that all the sound was having an effect on 
the whole body and the brain and the emotions 
and that whether it sounded good music or bad 
music or nice music was irrelevant, the effect 
it had was what we were interested in and of 
course we didn't understand enough to choose 
exactly the right frequencies to be able to 
predict what would happen but by random 
chance we found amazing things did happen and 
that people would tend to describe a gig in 
terms of how they felt and strange things 
that happened or dryg-type references not 
musical ones which confirmed to us that 
that was in fact what was really going on. 


DT 


It was never a case of that was a nice tune 



they played the one before the end 
It was like 

"that one made me feel sick", 

or "I couldn't move”, 

or dizziness or tunnel vision 

or "I wanted to fuck somebody" or "I felt 
high for two days". 

cos sound doesn't have any importance at all 
as entertainment value - it's not there for 
entertainment, it’s there to make things 
happen and to make things work and to alter 
your state of consciousness or thinking or 
morality or whatever. 

That's why in all the lyrics we keep stres¬ 
sing the whole thing about making things 
happen and breaking through to the place 
where dreams meet which just means where any¬ 
thing is possible. All the lyrics are com¬ 
pletely and utterly devoted to rituals, ini¬ 
tiations and this concept of frequencies and 
different states being able to be made to 
happen and through them you being able to do 
things you didn't believe possible and 
become, if you like, a super-human compared 
to what you're told you can be in this edu¬ 
cation system. Until people take into 
account what are so-called wild theories and < 
pretty primitive ethnic rituals. One thing 
that pisses us off is all these groups that 
think that if they go to Bali and copy 
Balinese music they're doing something 
wonderful. They never go there to find out 
what the magical properties are or to 
analyse the rhythms that they're using and 
what actual physical and mental effects 
those rhythms have, they just take it as a 
style to copy. 

They go out to steal an instrument, to steal 
a sound and to use it 

in crap 

in total ignorance with no appreciation or 
love for the instrument or the sound or the 
ideas. 

We got thigh bones because we knew that 
they were used for very peculiar reasons and 
when we got them we didn't try and play 


31 Tibetan music with Tibetan thigh bones. All 
we did was the most structural thing we 
could; that in a sense is a most scientific 
research project because we just overlayed 23 
thigh bones just to see what would happen and 
strange things happened. The studio that 
we recorded it at ever since we did that 
track - it's a 2U track studio - but 
everyone who's gone there to do records, 
other groups, have found that it always mal¬ 
functions on one channel, not the same 
channel, but it only ever records on 23 
channels now. 

DT There is a thing about the studio being 

haunted in a peculiar way because Andy from 
the Sex Gang Children went there and the 
studio was still playing up and odd things 
were happening and he went to bed by him¬ 
self, you can sleep at the studio* and he 
woke up in the morning and had three 
scratches down his forehead and bites all 
the way up his arm. Rick Wakeman tried to 
tape over, to record on, the tape that we'd 
used because we wanted the te~>es totally 
erased so that there was no record of them 
and Ken Thomas, the engineer, erased the 
tape, It must have been about 7 times and he 
got everything off except the thigh bones. 

The thigh bones were still there. 

GPO They just wouldn't erase so this Rick Wake- 
man IP was recorded on that tape so some¬ 
where in the bakeground of one of Rick 
Wakeman's tracks very quietly is still the 
thigh bones. There was somebody in Manches¬ 
ter, & schoolgirl who writes to Marc Almond 
and bought the LP cos he was on it and she 
got interested through that. She recorded 
the programme on 'Rock On' on her cassette 
recorder and everything recorded except the 
bit of the thigh bones - it just went blank 
\ for the thigh bones, the tape for no appa- 
\ rent reason. The guy who is the editor of 
\ 'Flexipop' he tries to play it on record 
I players and the only track on his that'-will 
I not play is the thigh bones even though 
/ there's no scratches. 

DT It skates across, it jumps across. 

GPO It jumps them every time. 

DT He says he's absolutely terrified by it. 

GPO won't play it anymore. 

DT In fact somebody did an interview, what 


^ ' Fln ' ? * e “ e « “yin* some¬ 
th bones? Kere JUSt Ulkin « a *> ut 


m " ere , J “ st talkln « ab °»tthe thi K h bones 

and explaining them and he said that the 
interview went perfectly OK and that it was 
ali audible and then we started talking 
about the thigh bones behind our voices there 

sc reaming “nolses^ 1 ”^ ^ ani 

GP0 distorted* *"* **" ^ fu ""* ^ 

°T Yeah, the tape fucked. 

GPO When we recorded a programme on the World 

hT h°rrr thlr " HaS Perfe0t exce ^ "here 

the thigh bones were and it sound like 
somebody had mangled the tape. 

DT Hut it wasn't mangled at all. 

CP° There Has aglrl at the B2 Gallery vho came 

“ P an ? ! hat her friend ““ her flat 

and she had that LP on and she didn't tell 

her friend what it was and when the thigh 
bones came on and her friend didn’t know 
that's what was being played she collapsed 
with terrible pains in her thigh and she got 
hysterical and started to have a fit and just 
kept screaming, "Take it off! Take it off!" 

DT One of the violin players with Siouxsie and J 
the Banshees, she knew they were thigh bones 
and that they were meant to be magical, she 
didn't know anything about them. She came up 
to me at a club or something and said, "Oh, 
listening to those thigh bones it's terrible j 
-it just sounds like thousands of sould in J 
hell screaming". The idea behind them is 1 

that each thigh bone sings or screams with I 

the voice of the person that it used to M 

be the bone of and it makes the noise of I 

them wailing in hell. M 

GPO If you listen to that it really sounds at M 
times like people going.... (wailing noises 
from both Gen and David). I mean it is 
spooky. 

DT I mean in a lot of ways. 


that's our favourite track. 
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DT and it's the only, In & sense. Important 

track that we've done in the sense that that 
Is everything we stand for. That's pure 
experiment and experiment which works. 

GPO If anyone had to say which was the most 

pure and accurate track that PTV have done 
that would have to be the thigh bones. 

DT We're thinking of doing it soon in holo- 
phonic to experiment with it even more. 

GPO Yeah, we want to try it again in holophonic. 

DT for a longer period 

GPO because if you could do it holophonically 

as well that would be interesting cos they'd 
be all around you. You'd be surrounded by 
them and that would be really weird wouldn't 
it? 

DT We've been negotiating for a shipment of 

them, haven't we, from our frlneds in Nepal, 
so that we actually will be able to have 23 
thigh bones as opposed to just overdubbing 
them 23 times. 

GPO So many people, and we didn't prime, have 
said that weird things happen with that. 

DT It doesn't say anything on the sleeve. It 
just says Tibetan human thigh bones. 

GPO I don't draw a conclusion from it apart from 
the fact that to me, it confirms our view of 
* the world which is that a lot more goes on 
than people believe. Things like that 
should be taken into account and if we don't 
take things like that into account then we 
are doomed as a race and deserve to be. But 
if we start to take things like that into 
account and think, "Why does it happen? 

V What's happening?" and so on then we can 
^ become the most amazing animals on the pla¬ 
net. 

DT We certainly have the potential. 

GPO The human animal is so fucked up and yet 

still has this quality that makes you think 
it's worth trying to do something. We try 
and do somebody. The most depressing thing 
is that you spend all this time and effort 
and energy trying to let people know things 
which would make such a difference to every- 
* thing and usually they just turn round and 


just try and ridicule it or trivialize it oi 
treat it as style or they still think of It 
in terms of it being a good or bad record. 





DT They're still thinking, "What’s it like as 
a song?" and they just don't realise yet 
that we’re nothing to do with entertainment 
or music or fun or dancing and that it's 
serious. 

GPO That's one reason why the other LP in the 
set, 'Force the Hand of Chance', was every 
style we could think of - so it was saying 
that style is totally irrelevant and we 
don't give a shit about that. We don't care 
whether it sounds like a love song, a dance 
song, a weird song, a this or a that, but or 
those what we did care about was that the 
words were all very carefully done. Not one 
of those has a normal lyric not even those 
that appear normal. 'Stolen Kisses' has 
lines about "dogs swimming in heavy water 
while spectres are watching", and that's 
actually all about alchemy. It's all actua¬ 
lly alchemical symbolism combined with a 
dream that I had which was in my diary. But 
people just think - (clicks fingers and 
sings chorus) - and they just hear the 
chorus. That is the commenti which is that 
this world is obsessed with the chorus and 
doesn't listen to what things are about. 

DT Cos people Just don't want to thinfc.They' re 
happier taking things easily and fitting it 
into the slots that they think, "Oh, this 
is a love song, this is a happy song, this 
is a dosco song". They're Just not going 
to make any fucking effort at all and you're 
only going to get anywhere when you start 
working in it yourself. 

GPO If they haven't got the intelligence and the I 
sensitivity to begin to notice that the LP 
is doing amazingly complicated things then 
we're not interested in them anyway cos we 
haven't got time to start dragging them 
from square one. If we did that then we 
wouldn't get anything else done and we want 
to keep moving and if people come with us - 
great| and if they don't - too bad cos we're 
moving anyway. Those two albums were there 
to clear out the shit basically. They're 
the best things we've ever done in any form 
because they're the most precise. There’» 
nothing that'8 out of place on them. Kvery 
single note, every woid, every ler^th of 
track is precise and is there for a reason 
and it's not the reasons that most people 
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realise. 


We’re quite happy if people say, "I don't 
quite understand what you're up to now," - 
that's fine. But if they just try and 
dismiss it as a bad attempt at a love song 
or too commercial or whatever then they're 
just completely out to as far as 

we're concerned and they might as well carry 
on reading 'The Face' for the rest of their 
lives cos they're never going to understand 
what we're doing. You'd have thought that 
by putting the other LP in free they'd have 
got an idea that it wasn't just one thing. 

If we were trying to be commercial we 
wouldn't put in an LP like the other one. 

For a start, we lost a lot of money py giving 
it away cos that's our money we're giving • 
away. 

Secondly, it puts off the so-called straight 
people cos they don't like it cos it's 
weird. They think that we've gone commer¬ 
cial but to be commercial you've got to 
appeal to 14 year old schoolgirls and bank 
clerks and the people who go to rugby 
matches and housewives. Now I haven't come 
across people like that who like our LPs - 
either of them. In fact the people I meet 
like that think that the fucking commercial 
album, as it's known, is incredibly weird. 

So that’s just a red herring, and that's 
just prejudice and prejudice is what we're 
against. 

RJ I think a lot of the time, say if there's 
a brief mention of Psychick TV sometimes 
the word "psychic phenomena" is sort of 
dropped in and I think unless it's explained 
like you have just done there's no point 
even mentioning it, because it's so gimmicky 
it sounds silly. 

GPO Don't forget that when these people in the 

straight papers print interviews they mainly 
have an interest in trying to make you look 
stupid or not explaining what you're doing. 

A lot of the time we've done three or 
four hour interviews with those people and 
they've just printed the easy bit and they've 
left out what we've told you because they 
think we're either mad or it frightens them 
or It makes them look stupid which of course 
they are on the whole. A lot of them aren't 
even intelligent enough to even understand 
what we've said to them so they don't put 
it in because they don’t want anyone saying 
**’ v et did h«* “— “** •- *bey don't «■—’ 



turn round and say, "Well, actually I don't 
understand what they're talking about, it's 
a bit beyond me". They want to always sound 
like they're really intelligent and they 
understand everything. It's all their own 
ego they're worried about, they don't give a 
shit what you say. 

RJ The Chris Bohn thing it seemed like he'd 
done a Burroughs thing almost with each 
question and just cut it up. 

DT I couldn't read, I didn't understand it at 
all. 

GPO I couldn't understand half of it. 

DT It was totally unreal. 

GPO It wasn’t anything like what we said. The 
quotes he put in were quotes but the way he 
chopped it around and put himself. 

DT He was more interested in showing off his 
supposed Interesting style. People would 
buy it to read the interview and to see what 
we were saying, not to see how Chris Bohn 
writes and to see how radical he is. 

GPO The actual article was all about Chris Bohn 
and nothing about us at all really. 

DT Like how I can write totally and completely 
language that is just not understandable at 
all. 

RJ What I didn't understand, he said that Marc 
Almond's voice was stretched to the limit 
on 'Guiltless'. 

GPO Marc reckons it's one of the best things 
he's done. 

DT I think he stretched it because it's 

completely different to anything he'd do 
with Soft Cell. 

GPO I think they meant as well that it's the 

first time that he'd done something that is 
basically free form as opposed to a song. 

DT It doesn't have a chorus. 

GPO He's never done that before and I don't 

think he thought he could. He was pleased 
when he found he could do it. 

DT !+-’« 


■ ' ■'t *>- 


1 v vocal 
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about here. 

Once it's done it sounds, like you said, it 
sounds right and that’s it but in fact he 
didn't conceive of ever doing a song like 
that himself and he wouldn't have done it if 
we hadn't have pushed him into doing that 
one and he was very pleased when he 
realized he could carry it off cos it meant 
that he could sing things more complicated 
than he expected. It was a challenge for 
him cos it was someone else's music and some 
one else's idea and he had to sort of fit 
into it which he's not done before. 

Mow did the arrangements with Stevo and Marc 
come in then at Some Bizarre? 

Stevo was a big TG fan. 

Didn't it all start off when I saw Stevo on 
TV and Stevo was saying, "I used to work 
with TG" - I gave you a ring. 

You told me that but he'd been trying to get 
to work with us for a long time before that. 

Yeah but then I rang you and you rang him up 
and said what’s this about you talking about 
TG. So that's how it all started. H e was 
a fan of TG's for ages and ages and he was 
always trying to get them gigs. 

He wanted us on the Some Bizarre compilation 
album. 

Then just through random chance, as it's 
supposedly called, we just got to know Stevo 
and through Stevo. 

He bullied us basically into doing something 
because we said we didn't really want to do 
records anymore. 

We were going to release the Jacob's one, 
the Themes one, on our own Temple label 
which was just going to be a small thing, a 
limited edition. We got the money off 
Fetish Records to do it and we never thought 
of it being a major release. 

That was the first reconi we made was the 
free one . 

We did that, we just hired the studio, 
packed in, got a van, just went down there 
with no idea of what we were going to do, we 
just took the instruments, the magical ins¬ 
truments, along and just worked at it. 
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Three days. 

By which time we had the album recorded, 
edited and mixed. 

We did it primarily to have the music for 
the video. But Stevo just kept on nagging 
us and saying that we were being stupid to 
just say that we were never going to do 
records any more and that we ought to. 

He's changed a lot, because at first he 
wanted it to be Genesis P-Orridge and. 

Psychlck TV 

and his backing, the Genesis P-Orridge Band 
or something like that. 

We had big arguments because he didn't 
want it to be called Psychlck TV cos he 
said it was too abecure, wasn't catchy 
enough. 

He wanted you (GPO) on the cover of this and 
the cover of that and playing all the instr¬ 
uments and singing. 

I thought Stevo would be interested more in 
the grey clothes and that kind of thing. 

We didn’t have them then. 

Stevo was very peculiar because he basically 
wanted just the record and then he ended up 
thinking in exactly the same way that we did 
and agreeing on all our tactics, aims and 
everything. 

He's fine now. It was just.a lot of 

things are often just language that what one 
person says with one lot of words sounds 
completely different to what you say with 
your words but if you critically take a bit 
of time to think about it you discover you're 
saying the same thing. You've just both got 
different ways of putting, or different 
styles of doing ltj like he's a very, not 
aggressive, hut a very energetic and loud 
and enthusiastic and sometimes silly person, 
on the surface but underneath he's totally 
dedicated and he's not in it for the money 
at all, he uses all the money he gets he just 
spends on more things to do. 

Even when he acts like an ass-hole there's a 
reason behind it, it's not because he's an 
ass-hole. 
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GPO He tests people out, he tries to find out 

what they're like and he makes fun of people 
who work for big record companies and so on. 
It s his form of escape from the pressure 
too, 

DT and it works. 

GPO Once you realize all that you suddenly 

realize he's fighting exactly the same war 
we re fighting in his own way, 

DT and very well as well considering he's only 


GPO He s a good ally and he’s the first person 
in the world who's turned round and put 
their money where their mouth is and he gave 
us £10,000 of his own money to record the LP 
and we didn't even let him in the studio 
until it was finished so he had no idea what 
we were doing at all. He didn't try and 
have any influence on it, he just stayed 
away and just said whatever you want to do, 
you just do it, and that's what we did. He 
genuinely liked it when he heard it which 
was a relief! But even if he hadn't have 
liked it, I asked him once what he would 
have done, he said he’d still have sold it 
to a record company. He just was really 
pleased that he liked it as well. As far 
as he's concerned releasing that LP on its 
own makes Some Bizarre worthwhile because 
he made it exist. 

DT He said that in a way that was the thing 
that he was always working towards anyway 
with Some Bizarre. 

GPO That was what Some Bizarre was for, was to 
be able to do that. 


GPO 

DT 

GPO 


isn't a record company in a way. 

It's very much like Industrial used to be, 

it's kept the spirit, the so-called indie 
label spirit. 

It's the only true independent label in the 
world 


DT because they really don’t care what people 
think F F 

CFO and they don't care whether the records sell 
or notj they really don't care. They only 
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have people on Some Bizarre who they like in 
every way as people, friends and what they 
do as well and all the people on Some Bizarre 
strangely enough, I get on really well with 
and they're all really nice people and I 
like what they do. Everyone's got their own 
style and nobody's competing, everyone's got 
their own way of doing music and everyone 
enjoys what each other does and it's just 
a really good atmosphere and it's what all 
these people like Rough Trade pretend they're 
like and aren't like at all. 

DT The old commune spirit record label. 

GPO Nobody there sort of sits back and says 

that's what they're trying to do it's just 
how it happened, it's just a natural thing. 

Hr It's a sure sign that you’ve all got similar 
aims when you all get on so easily even 
when they're people like Marc Almond. He 
isn't the sort of person that you'd think 
we'd get on with, as you said. Matt Johnson 
from The The. 

GPO But when we met Marc he was completely in 
tune with what we were doing! totally. We 
wanted to make it clear that what you expect 
isn't always the case. A load of people who 
would say, the old TG peopie would think 
Marc Almond was just a sort of 

DT puff 

GPO twit - a puffy twit who does pop songs. The 
fact is he’s not at all. .He’s incredibly 
clever and completely in tune with what the 
world is really like and he isn't interested 
in being successful, he's there to do just 
what he wants to try and do and try and 
convert people across to a much more real 
vision of what the world is like. He 
fitted in exactly with what we were doing 
and we were saying by having him on this 
record, "We don't care whether it’s hip or 
not, or cool or not* we think that this 
person is one of us and to prove it we're 
going to work with him, and fuck you if you 
can't take it". You never know who the 
people are who really understand. 

RJ With the Psychic TV thing you mentioned twe 
twenty or thirty years. Did you mean that 
as a project? 

GPO Not for Psychic TV that's the Temple of 
Psychick Youth, which is our attitude of 


life, 

DT which isn't disposable! Psychic TV is comp¬ 
letely disposable. 

GPO Psychic TV can be forgotten tomorrow - it 
doesn't matter 

DT ^ because that's only a vehicle to get money 
and to get people interested in the Temple. 





All the things on it we like as pieces of 
music as well for different reasons and all 
the words on it we like as propoganda and 
lyrics and they're a good way of making con¬ 
tact with people and letting people know 
that we're around and giving them the choice 
of being Interested in what we're doing. I 
don't care if they're not! we can at least 
give them a choice. They also help us to 
keep doing more things and what we want to 
do ultimately is we do want to get a build¬ 
ing and house everything in the building, 
have a huge library and basically turn it 
into an anti-information centre where all 
the kind of Information we've been talking 
about, and the ideas that we've been talking 
about are collected. Other people who know 
more things than we do can tell us so that 
can be added to it and then anyone who wants 
to know can also come and find out. 

It's actually a proper research foundation 
and also events can be organized there, 
videos and films can be shown, rituals can 
be tested, Dream Machines can be Installed 
for certain effects and it actually is like 
a magical scientific research foundation, 
and its serious aim is to mutate and change 
everything and to forever fight the people 
who try and suppress and control us, who txy 
and tell us that it's better to destroy th$ 
world than become fantastic because we just 
don't agree. We're prepared to die proving 
the opposite. 



As long as we can continue to in some way 
stand an an example that you don't have to 
accept things and there are other ways to 
live and be then we can at least, when we 
do die, we can die without any guilt, without 
a guilty conscience. We can't force anybody 
to change, we don't want to force anybody to 
change, we don't want to force anybody to 
agree or be interested but we want to at 
least make what we feel is useful informa¬ 
tion available and to show that you can live 
the way we say that you can live. If people 
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are interested, genuinely interested, we'll 
try whenever we can to communicate with them 
as far as we can. Time and so on obviously 
have an effect there. 

RJ Do you think it could actually spread then? 
Like I was talking to David about other 
countries. 

GPO I'm sure it could if we can get a building 
and show that there is actually a concrete 
place, a building where your contributions 
are actually making it stay open and that 
you think what comes from that building and 
what that building is for is good then it'll 
make other people realize that they could do 
it too. They can do it in their own way 
with their own variations and their own 
emphasis. Some of the people who did it, we 
might think what they were doing was really 
boring and stupid but that doesn't matter 
any more than it mattered when some people 
copied TG's sound without actually being 
about anything. 

You’ve got to keep doing something, doing 
things is as much the most important thing i 
to be active. When you do do things the 
next thing that is most important is motiva¬ 
tion and content. The trouble at the moment 
is there's a lot of people who just do 
things to fill time as if they want to 
appear to be active and thinking but in fact 
they're not, they're just filling time up. 

DT If you're doing something without commitment 
and sincerity you might as well just forget 
it and watch TV all day. 

GPO It's got to have real content. When it all 

boils down to it you should think that you've 
felt or found something out that you didn't 
feel or know before or that you've recognized 
something that's been expressed which you've 
felt that you haven't actually said. I've 
^always thought you don’t ever learn anything 
you only recognize what you already know. A 
lot of people have said that and it's so 
true. When you read a book how could you 
understand something in the book that you 
didn't already know - you can't. 

DT Cos they've put it in a way which suddenly 
makes it clear. 

GPO You can only recognize and understand the 

things which you've already felt or experi¬ 
enced even if you weren't aware of it. 
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Even if you've never been able to put it 
into words. 


GPO The only time when that's not strictly 

true is say learning a language or learning 
something like mathematics. 

DT Even 'then you have to have a feel for it 

so you have to know the subject as a whole 
anyway. 

GPO but as soon as you get away from something 
really based on pure logic and formula like 
that then you cannot learn it. As soon as 
you get away from pure factual things you 
cannot learn anything, you can only recog¬ 
nize something. As I, and the rest of us, 
are basically concerned with feelings, 
experiences, possibilities and skills and 
potential - there's no way you can learn 
that. There are ways you can advise people 
to look for it or get to it quicker or max¬ 
imise their chances of experiencing like if 
people used Dream Machines all the time then 
they would maximise their chances of having 
visions. 

That's what the Temple as a building is for, 
is to be the place where you can contact or 
% where information in forms of books, records 
anything comes from which tells you about 
all the kinds of things which you could 
investigate to develop whatever you want to, 
whatever aspect of yourself you would like 
to. You don't have to but at least you'll 
know how and where to get hold of the infor¬ 
mation. My suspicion is that there are milt 
lions of people out there who are bored 
stiff, know that they're being fucked over, 
know that most people are giving them bull¬ 
ish! t as Information but they're not sure 
where to find out more or where to find 
out what's really happening. Certainly TV 
and the newspapers and the rock media and 
records and most groups aren't going to tell 
them so it looks like we're lumbered with 
the job! 

DT And we accept it gracefully, cos it's the 
only thing worth ioil nr anyway. 

TAPE RIIDS 








working out. 


RJ What other things will the Temple be doing? 

GPO We've talked about that haven't we really? 

RJ Yeah, but like the projects other than 

literature, videos or la that basically all? 

GPO No, we want to investigate Dream Machines 

more and hopefully eventually find a way of 
making them more widely available to people 
and to keep much more accurate and precise 
records of what effects people using them 
get and what they see - write it all down or 
tape it. 

RJ Were the Dream Machines actually censored? 

Was there something stopping them being mass 
produced? 

GPO It's impossible, to produce any concrete evi¬ 
dence of that but it seems very strange 
that they've never been able to be made 
available. !tt has been tried but if they we 
were mass produced cheaply, say £50 each, 
you wouldn't have to ever buy any LSD or 
MDA or opium or anything cos you can get 
high on them but they don't do you any 
physical or mental damage. Some poeple 
would argue that they might do mental 
damage because they let you see visions but 
because they're completely natural, they 
just work with, light, apart from buying new 
light bulbs you've got a lifetime supply 
of psychedelic experiences whenever you 
want them. You can share it with a frined, 
you can all sit round the same one. 

DT The Temple will be like a psychic laboratory 
just a place for experiments. 

GPO So we want to do that and we want to inves¬ 
tigate more things to do with frequencies 
and sound and what affects it has. We want 
to make contact with other people who are 
doing it as we were saying, those people 
we've heard about, and try and exchange 
information, maybe go to share they work at 
their foundation and see what their stuff is 
and they can come and visit ours. Wherever 
possible publish reports on the conclusions 
or implications or possibilities that we've 
come up with. 

, Just deal with anything that is to do with 
the power and the potential of the brain 
really, and frequencies. Try ultimately to 
evolve a very practical manual of completely 
demystified methods of how to make things 
happen - how you actually can control life 
and through your will and certain rituals 
actually make things happen that v ou v~nt to 
h*- ’tifi ‘ 


45 wands and all that and it's not a religion 
or a political dogma of any kind it is just 
t the method. You can do it anywhere you 
want* in a council house, a toilet, a park, 
dressed how you want. Actually there isn't 
any big mystery at all. People have kept 



discovering and re-discovering the fact that 
you can do things like that ever since man 
lived in caves and it's very strange that 
the human race seems to be hell-bent on 
ignoring that when it’s obviously true. I’m 
not prepared to believe that every tribe 
in the world all in isolated places, up 
mountains, on islands, ever since man was 
primitive in caves are all wrong. 


DT That they all discovered the same thing 
Just by chance, it's just a coincidence. 


GPO That they all found the same things and 
* that they're all conning themselves. It 
seems far more likely that they've all 
stumbled in their own intuitive way on 
something which is real. 


DT Just as we stumbled on something which 
scientifically other people had been 


GPO Our society is based on this horrible idea 

of logic and science and dogma and it's 
controlled by stppid redundant politicians, 
stupid redundant priests and religions, and 
stupid redundant scientists who have a 
vested interest in pretending they're 
still needed and useful - and they're not 
needed and they're not useful. It's quite 
obvious that they're the people who are fuck¬ 
ing destroying everything and have been ever 
since time began. I just can't understand 
why more people can't see the wood for the 
trees. It's obvious. The enemy is those 
people* religion and politics and control 
and scientists - anyone who tells you 
they've got the ansers is basically the 
enemy. 

DT Cos they provide one answer for everyone. 

GPO That's why we always say there's lots and 
# lots of different answers and that we don't 
have a dogma because we don't. People say, 
"Oh, you're trying to avoid the issue" or 
"You're not answering the question" but we 
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are. The answer is that there’s always a 
A lot of different possible answers at any 

given time. That's how the world really is. 
That's where you have to start working from. 


RJ Do you feel that the Temple is going to be 
politically active then? 


It's interesting to hear you say that 
because I think a lot of people, even with 
say Crass, when they first brought 'Feeding 
of the 5000' out everyone sort of thought, 
was a new philosophy or something 
like that. I think basically they're saying 
the same thing as you. Maybe with a bit 
more violence. 
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GPO Not in the traditional sense but obviously 
^ it will have political implications because 
it is dedicated to the destruction of 
society and moreover politics as we know it. 

Dr You can only fight something by moving into 
the area which it occupies. 

GPO The Temple will be a living example of an 
alternative way to look, be, research and 
live and will therefore be constantly under 
threat and an easy target. So we are going 
to suffer repression and attacks and legal 
battles - we're bound to. 

Dr I think the stronger attack wili come from 

the Church in the sense of established reli¬ 
gion. 

GPO The Church will attack us philosophically 

and the other people will attack us sexually 
and try and make out that we're sexual deg¬ 
enerates, which we are according to their 
description of things 


GPO They're a bit more dogmatic. They are 

actually - I think they're on the same side. 

DT I was saying they’re the only band or organ¬ 
isation we could be even slightly compared 
■' to. 

GPO We have met them and we like them and we 

get on well with them. We don't have a lot 
of direct contact most of the time. It's 
like they're where they are doing what they 
do and we sort of nod and say "Yeah, that’s 
OK," and we're doing our thing in our style 
and they nod and say, "Yeah, that’s OK." 
Certainly I think that a lot of people delib 
berately misunderstand what Crass are doing 
because it suits them to misunderstand. 

What Crass are doing has much better impli¬ 
cations than most people accept. 

DT They're a band who have been consistently 
honest to their ideals. 

GPO They haven't ever changed. 


DT according to normal morality. Anybody who 
doesn't work on their idea of good and bad 
is a degenerate. So we're degenerates and 
if they want we're ivil too cos we disagree 
with everything. 

GPO We’re decadent and proud of it as Derek 

would say because we think that being dec¬ 
adent, as they would define it, is the only 
way to be, cos that is to have no limits 
• and no pre-conceived restrictions. 

DT Not to accept the morals that have been 

handed (or rather stuffed down) your throat 
when you're bom. 

GPO Most people know all these things. We're 
not saying anything new and we never claim 
to. We're just remembering things that 
we've noticed and we're actually going 
public and saying them in public whereas 
most*people don't do that cos they know 
they're going to be either laughed at or 
attacked. 


(Distraction) 

RJ So the practical side of the Temple will be 
a main meeting point? 

GPO Yeah, an actual building which is a central 
point where you know if you ring it up and 
you want even silly things like you want 
someone who can do a certain type of photo¬ 
graph. You can ring there and they'11 know 
who could do it| or who could simulate an 
injury or design an album cover or do a laye 
out or make a video. Even just on that 
level we could be an agency where you ring 
up and you need somebody with a particular 
slant and the chances are that we'll be 
able to tell you where to go (laughter) if 
you'll pardon the expression or who could do 
it. 

DP People will be able to stay there as well 
and take part in all sorts of things - 
courses. 

GPO We'd like to try and have times when people 


GPO 

Dr 

GPO 


DT 

GPO 


could for a certain amount to cover all the 
expenses they could stay say a week-end or a 
week and have much more constant access to 
alJL the information and see the way that 
we all operate and talk to us all individua¬ 
lly over a period of time and just get to 
know what it feels like, what it's really 
like. We do that anyway. Marc and the 
Mambas, the IP covers for those and the 
single covers are all done by Val Denham now 
who did 'Funeral in Berlin' and did that 
painting of Mary Bell for Monte. We've 
known him a long time. Marc met him ages 
ago up North in I^eeds and then we put them 
in touch with each other again and said why 
don't you consider Val for doing something 
and he did, and now he’s going to use him 
on all the Marc and the Mambas records. 

That's like an example of it working life an 
agency where you just put two people in 
touch with each other and after that you 
don't really ^ave any involvement at all. 

We always used to do that like with groups 
like you were saying with Clock DVA. 

(Gen looks through my question list and read 
reads i ) 

What is your relationship with Chris and 
Cozey like? Bad! 

What exactly is your interest in Charles 
Manson? I think a lot of people are inter¬ 
ested in all the characters of the Initia¬ 
tes of the Temple ov Psychick Youth, what 
you’re actually like, really, who influenced 
you, why you're doing things, what your 
past is like. 

That would take 2 years! and at the end of 
the day it wouldn't necessarily clarify 
anything. 

Richard asked me that earlier and I just 
sort of gave a quick sket of writers. 

When you mentioned Charles Manson,.- that's 
always overstressed because it's always 
good copy for people. 

Like "They always hero-worship mass murder¬ 
ers !" 

The people who we find interesting are people 
who are 100% committed to their vision, 
whether it be they're a poet or a murderer 
or a writer or a magician or a housewife. 
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Whatever they are doesn't matter but the 
* thing that's Interesting, the quality that's 
interesting, is a complete 100$ commitment 
and obsession to their vision of things and 
them wherever possible living up to it. 

I think that is a really interesting quality 
in people and it's the quality which 
tends to make its impact on the world and 
on history. 

DT Which the rest of the world don't usually 

tend to like because they don't like people 
who are committed to an ideal. 

GPO The rest of the world say they don't like 

it and yet there's masses of books on Charles 
Manson which suggests that a lot of people 
must buy them and if he's on TV the viewing 
figures are very high, walking down the 
street people know who he is so it's very 
much a double standard. The people who in 
a sense move human evolution forward, break 
it through, are at the same time people who 
are despised as being obsessive maniacs usu¬ 
ally. Whether it be Oscar Wilde being gay 
and drug taking, Michelangelo and Leonardo 
da Vinci. Just take a look at the prolific 
amount of woric they do and it seems Inhuman, 
it seems impossible. 

Like Crowley: he wrote hundreds of books, 
pamphlets, essays, he did radio broadcasts, 
he climbed mountains before anyone else, he 
went on expeditions, he ran magical orders, 
which takes a hell of a lot of time, he got 
married, took drugs and went all over the 
world and published his own books. How do 
you do that in one 1 Ilfetime? It's just 
amazing. What you actually think of what 
he produced isn't as important it’s just 
the fact that one human being had something 
in them that drove them to the point where 
^ they could produce a million times more than 
most people do in a lifetime. 

RJ It's a bit like Fenner Brookway, the peace 
campaigner who's 93 now; he started when he 
was about 12 or something. 

GPO And Ghandi - I hate that film but there was 
something about Ghandi on last night and I 
sat there and looked at that and I just sud¬ 
denly thought - these people are just 
amazing. 40 odd years they just struggled 
non-stop, 2k hours a day and they actually 
changed the history of millions and millions 
of people. No wonder people remember them. 


That’s what we find interesting in all those 
people | or the people we find interesting 
are people like that. They don't have to 
be famous ones, the individuals we tend 
to like are people like that even if they¬ 
're completely unknown. 

Monte was an example tut somebody told me 
about Monte and he sounded that kind of 
person so I made a point of meeting him. 

He's an obsessive character. He Monte 
Cazazza. There is no separation; his whole 
existence is fully integrated - everything 
is Monte Cazazza. That's what I like. It 
doesn't mean everything that he ever does, 
every record or collage or photo or even 
everything he says I think is good cos just 
like all of us he can talk complete crap but 
it doesn't matter, that's irrelevant. The 
fact is that he's the right kind of person a 
as I see it. 

» That’s what I’m interested in - not the 
details. If we study them it's because 
we're curious if we can find a thread among¬ 
st all these disparate but obsessive people 
which is the key to what makes them able to 

• be so prolific and full of energy, what 
makes them seem larger than life and 
whether there is some kind of formula 
which we could all tap into and increase our 
productivity and our creativity and our 
ability to do things. Maybe not to the 
same amount but at least more than we do. 

Cos it’s real easy, everything is geared 

* to make us lazy. It's much easier to sit 
around than do something. So it's one of 
these huge mysteries: Why are these people 
so full of energy that they can drive 
themselves 24 hours a day? We must all be 
able to do it theoretically. So, what is 
the trick? That's the main reason for our 
interest in all those kinds of people - and 

I do mean not just murderers or anything but 
artists, writers, musicians etc. 

I guess that's another reason we like Marc 
Almond cos he's the same, there's no sep¬ 
aration between anv aspect of his life - 
his sex life links with his music links 
with his choice of lyrics and Marc and 
the Mambas is another part of that 
persona and the songs he does there are even 
more about that. He has a very clear image 
in his mind of the propoganda that he wants 
to do. He dresses and lives the way he 
believes he should, in public, and doesn't 
ever' trv to hide anything. Go that's why 


he's one of the kind of people we like. 

That's true of Matt Johnson as well and 
Stevo. 

Stevo is a good example of one of these 
people who seems almost possessed. He works 
all the time, he stays up till six or eight 
in the morning and then doesn't sleep, just 
goes out and carries on hustling. People 
think it all just happens and it's luck but 
it isn't - that guy works 24 hours a day, 
every day of the week. He's quite likely 
to disintegrate physically because he just 
pushes himself beyond the normal limit and 
he can't help. Nothing can stop him he’s 
just obsessed. No matter how many setbacks 
he gets, he just carries on and I think 
that's great and I really admire that. I 
wish I had the energy that he's got cos if 
we all had that much energy, God knows, we 
could destroy this country in a couple of 
weeks: blow it all open for good! 

RJ Do you find that Burroughs still has the 
same kind of influence on your work with 
the Gristle? 

GPO • No, not really. I think most of the ideas 
we were interested in we've assimilated and 
they're still present. 

DT Not as Burroughs' ideas any more. 

GPO I think we've adapted them to quite a large 
extent anyway and applied them to sort of 
comtemporary forms. He sees himself verv 
much as a traditional writer and a literary 
figure and that's a very enclosed and in a 
lot of ways a very safe little world. 

DT Goes back to the idea of like vou were 
saying before, Wild Boys and Psychic 
Youth. Just as Psychic Youth is an - adap¬ 
tation, an assimilation, but nothing really 
to do with the original concept. 

GPO I'm sure he would find our concepts far 
more threatening 

DT and extreme 

GPO to even his world and too extreme and 
dangerous. He wears a suit because he 
doesn't want to be noticed. We don't do 
that, we don't mind being noticed: not 
because we enjoy being looked at but because 
we want to make it quite clear that we've 
declared war 
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DT and that we're not going to be stopped from 
looking or saying what we feel like 

GPO We are outsiders and we're quite prepared to 
look like we are. I don't believe in the 
hiding away and subverting from within. I 
don't think it works - I think there’s 
enough proof that it hasn't worked. His 
generation have had 30 years to damage 
things from within and they haven't. So I 
think it auch better to be on the outside 
and attack and if you get a chance to make 
use of their structures, whether it be a 
record company or a TV programme, sure you 
make use of them and you abuse them but 
you don't believe in them, you Just fucking 
use them. 


RJ Do you want to talk about the American 

thing, what's happening over there on cable 
TV? 

GPO We've got a definite offer to do a half- 

hour-a-week TV programme on national cable 
TV. We're going to start this month on the 
first two half hour pilot programmes. The 
' first one we're going to do. Sleazy's sug¬ 
gested but we haven't decided for sure cos 
we've all got to discuss it, that maybe It 
should be about the difference between the 
way music is used over there, quite obvious¬ 
ly as a drug to keep people stupid, whereas 
in England, for all its faults, it is used 
much more in an inspirational manner and in 
a subversive manner. It is still used in 
Britain, again for all the faults, as a 
weapon and a tool to try and change things, 
do things, and inspire things. But in 
America harmony is everything. It's a 
really ironic metaphor that they really 
love harmonies and that the idea of harmony 
and stability is also what the music here's 
for. 

RJ I had a vision that you might have things 
like "What do you want happening to his 
savage next?" because you know you have the 
little controls which say "Yes/No/Possibly". 
I thought you could use those. 

DT That'd be interesting, we'll have to experi¬ 

ment with that. 


GPO We want to get a lot of feedback from people 
too. We want a lot of people to send in sug 
gestions of what can be on it. We want to 
have a lot of home movies - not Just people 




trying to do weirdo movies but I think the 
weirdest ones to watch would be families at 
the seaside and old ladies making cups of 
tea and stuff like that but put completely 
random soundtracks on 

Music can change the atmosphere so much. 

Things like that would be quite odd mixed 
in with everything else as well as being 
amusing sometimes Just because they would 
be so 

Basically not have any preconceptions but 
Just think till the half hour each week with 
whatever's around on the assumption that 
it couldn't possibly be much worse than 
what's on anyway - which it couldn't. As 
with anything else if you don't like it one 
week you turn it off or you turn the sound 
down and put a record on and it should say 
that. If you don't like what's on turn 
the sound down, put a record on and if it 
looks interesting turn the sound up again. 

Or if you like the sound and not the pic¬ 
tures, put the sound on and don't look. 
Television can be so much more open than it 
is and even simple things like that are not 
done normally. Because they think you 
should like everything that's on all the 
time. So I think we should bemember that 
you don't have to like everything that's 
on all the time and you should be able to 
play around with it while it’s being 
broadcast. 
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With 'Dreams Less Sweet' Psychic TV have 
produced the first album that truly over¬ 
comes the identity crisis of being a groovy 
lump of plastic. 

To return to where we set off (David Tibet 
interview)...'THIS IS FOR REAL'...but can 
you face reality? 

•Dreams Less Sweet' tests, teases and tricksj 
it reflects and distorts its various inputs- 
Jones, Manson,Crowley - and throws out a 
purposefully incongruent whole. And a whole 
it is. 

i 

The listener is led - whether s/he desires 
to be taken is personal choice. But at least 
the chance is there, the hand is forced. 

Regretfully, occaieionally music does come 
into this - one almost forgets that this is 
the only medium used. If you are interested 
parts of this sound like Peter Skellern, 
Stockhausen, Donovan, monks, Zen Buddhists, 
Amon Duul II...need I go on? Irrelevance is 
obvious. 

Its importance concerns time and technique. 
Time in and out of sequence. Time of instru¬ 
mentation (i.e.juxtaposition of ancient/ 
modern). Technique of recording (holophonic). 
Technique of composition (e.g.llonte Caz&zza 
live telephone call over pre-planned back¬ 
ing track). 

CBS have seemingly decided to combat rock 
and a whole lot more....'Santa Claus is 
checking his list / going over the toys / 
seeing who is naughty and who is nice'. 

The boys and girls understand...their chim¬ 
ney is no longer blocked. Thank you dad. 


Richard Jevons 
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Socialist Patients Kollectiv /System Planning 
Korporation/Suiglcal Penis Kllnlk/SepPuKu 

by Gary Levermore of 'Tone Death' Magazine 

SPK began in Australia in September 1978, the 
name originally being derived from a group of 
Baader-Melnhof Inspired mental patients in W.Ger¬ 
many, the Socialist Patients Kollectiv. The 
line up has been extremely flexible over the ye 
years, but has always revolved around one member 
Graeme Revell (nee Obllvon), who at present 
resides in South London with fellow member Sinas 
Leong. 

This interview took place on General Election 
Day, shortly after the most recent vinyl release 
the 12" Dekompositiones (on their own Side 
Effects Records) had been issued and had subse¬ 
quently sold out of its first pressing. Their 
two previous LP’s ('Information Overload Unit' 
and 'Leichenschrei') had also just been reissued 
with some help from Rough Trade, who haven’t 
been the only people to show an interest in the 
growing emergence of the group. 

TD - Tone Death G - Graeme 

TD First of all, could you explain a little 
about the elimination of shock horror vis¬ 
uals in the recent stage set, and the new 
covers for the LP's? 

G It's all in the strategy of change. There 
are two main reasons for it. The first is 
that it's been done and we want to move on. 
The second, a slight admission I suppose, 
is that we're trying to tone it down a bit 
because we kept getting misunderstood. 

People kept saying it's all sensationalism 
or shock horror when all we were trying to 
do was to make a comment on something, that 
comment being that it wasn’t shock horror, 
it was Just visions of things that were sup¬ 
posedly unacceptable such as mental retards. 
We were showing things that we felt to be 
absurd, not shock horror, things such as 
weaponry, carved up heads, all sorts of 
crazy scientific things. 

TD What about the Japanese imagery you're now 
employing? 

G This is more of a relationship between these 
absurd images I've just described and his¬ 
torical, ethnic images - things that we can 
relate together, such as science, alchemy, 
magic, and so on. So all in all, it does 
look as if the show has been toned down but 
on the other hand it does have more variety. 


I 

t 


TD Have you actually got a deal going with 
Rough Trade? 

G No, it's not really a deal; they're just 

handling distribution but they're also tak¬ 
ing a special interest, which they do with 
several other bands who don't have proper 
deals. We are actually looking for a record 
company now, as I think we've said every¬ 
thing that could be said and done on our 
own, and in a sense we're very much bang¬ 
ing our heads against a brick wall at the 
moment. Let's face it, the world demand for 
the type of thing we're doing is pretty 
much limited until you can get a record 
company behind you. It's Just the way 
things are. 

TD So if you sign to a bigger company would it 
still be on SER through the bigger company? 

G No, just on the bigger company. 

TD What’s your feelings on the whole metal 
percussion thing becoming chic? 

G I suppose everything becomes chic really, 
in time. I'm just vexy glad that SPK has 
never been JUST a metal percussion band, 
it was only a phase that we decided to con¬ 
centrate more on at one time. 

TD But you must be annoyed at certain people 
ripping off what you started? 

G I wouldn't say we started it. I think that 
honour must go to someone like Z'er, althou^i 
I also think in a certain context SPK did 
something quite important, but I think Eln- 
sturzende Neubaten have as well. They're 
quite good. 

TD You don't mind them getting better recog¬ 
nised than you? 

G Personally, I do find that annoying. I 
don’t see anything wrong with EN or Test 
Dept, for doing it but I do see that 
those two groups are weak, especially Test 
Dept., because I don't think they have 
any real content and they are just sty¬ 
lising something and their whole stylistic 
ideas are a complete plagiarism of every¬ 
thing that happened in a very poor period 
of art, which was social realism, the most 
ridiculously childish idea in art. All 
that annoys me really is when people can't 
see the difference between bands and people 
can't look past the obvious style. 

TD Norte of you sound a bit ad ike. 






G Thatfs right and it annoys me that people can\ 
see the differentiation, and that people 
can't see past what's pure stylisation and 
nothing else. To be frank, a group like 
Test Dept, are typical of England. The 
ideas come from elsewhere and someone in 
England commercialises it, sends it into 
an idiotic pop phenomenon, which lasts for 
six months, then it's gone. How to destroy 
an idea in five easy steps. 

TD Can you make some comment on all these com¬ 
pilations you're going on plus the German 
pop LP you've recorded? 

G That's an interesting question, because up 
until now I've said no to everybody. Therdb 
two separate types of reasoning why I've dec¬ 
ided to do it this time. One is, for 
example, the Illuminated compilation, the 
Rough Trade compilation, it's just to try 
and reach a wider audience. Something like 
the Chris A Cosey project, the Third Mind 
album, are more for personal reasons. I 
think that everybody involved has got a co¬ 
operative spirit about them. The Rough 
Trade one is a good idea because it should 
reach a lot of people who would never hear 
about us otherwise. The German LP contains 
our original singles from '78-'79 on one 
side, and the other side has three unrelea¬ 
sed poppy tunes that we did last year, which 
should be nice to listen to. A bit of a 
break from the hard dirge! That album will 
be a limited edition of 1000, and should be 
out soon. 

TD Do you think only good will come out of the 
recent 'Wild Planet' feature in sounds, or 
do you think a fashion element will creep In? 

G No, the music is too varied, too different 
and too Intelligent for that to happen. The 
article isn't a unity at all, it's just an 
interesting collection as it stands. It had 
to be done and I'm glad it was. People 
must realise that there are a lot of things 
in there that can't really be described as 
'underground'. 

TD Why haven't the other papers shown any 

Interest? Can you offer any explanation why? 

G I think because the music isn't commercial 
enough. It's a well known fact that joum- 
nalists in general make their careers by 
discovering artists and if they can reel off 
a list of artists that they have discovered 
or been the first to write about, it will 
greatly benefit them - they'll become perma¬ 
nent staff or sub editors or something. But 


there aren't many groups written about in 
that 'Wild Planet* article that can cater 
for the journalistic need. Certainly not 
us I don't think| our music is too varied 
for that. 

TD What do you see as personal success in what 
you're doing and how far away from it are 
you at the moment? 

G Unfortunately, we’re as far away from it no 
now as when we first started. In face we're 
worse off, because the costs are higher now. 
I'll tell you, because it's quite interes¬ 
ting for groups that want to start off at a 
certain leve. Slnas and I get £41^£65 a 
week between, so that's about £160 a 
month, and my costs are about £l50-£200 a 
month, and that's without recording. So, 
we're actually living on a negative sum of 
money every month, so you have to try and 
get money from somewhere else. I'll leave 
the dear reader to try and figure out where 
we get the money from. It's a cramy sit¬ 
uation, unless you have a record company 
behind you. 

TD Do you think someone like RT will offer 
more assistance in the near future? 

G No. Because they need sales of far more 
than we can manage at the moment, just for 
them to make any real money out of it. 
There's only two ways of operating in the 
music business. One Is somebody like The 
Nocturnal Eta is si one who work very hard and 
are very well meaning in what they do. 

They release records in limited editions of 
about 800 and in so doing they double their 
money. But by doing that your market is 
always limited. You'll never sell any 
more than that. The only other way you 
can operate is by going the whole way 
straight to a record company, and getting 
advances etc. 

TD How many copies of your first album 'Infor¬ 
mation Overload Unit’ did you sell, because 
you financed that yourself, didn't you? 

G That sold Just over 2000. 

TD So did you make more money out of that than 
'Leichenschrel' (the second album which 
was originally released on Thermidor)? 

G Yes. We only just broke even on that, even 
though that has sold over 3000 in America 
alone. 

TD How well has the 'Dekomposltiones 12’ sold 
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so far? 

G 2500. That's Just in a couple of weeks. 

TD Don't you think you would have been better 
off not going through RT and putting it out 
yourself? It would have sold as many would 
nt it, even if it had taken a bit longer? 

G Oh yes, that 2500 is really our base sales. 
That's orders from people who would buy ev¬ 
erything we do. They've gone to the usual 
places - America, Japan, W. Germany, a few 
to Australia.... Just the same distribution 
as before. The thing about doing it with 
RT is that hopefully it will keep going, 
whereas through ourselves it would probably 
8 top. Mind you, 'Dekompositlones* is 
hardly a commercially viable product. 

TD Was it a deliverate policy to make that 

completely different from 'Leichenschrei'? 

G Yes. 'Leichenschrei' seemed to me to in¬ 
vestigate a lot of ideas of doing things 
with metal percussion, loops and so on. I 
must say I've had SPK releases more or less 
planned from the beginning. I've known 
roughly what each release was going to be 
like and I've got the next two albums plan¬ 
ned and written out and semi recorded 
already. It's Just a matter of how and 
when to do them. Like the live show we did 
over the last couple of months. The back¬ 
ing tape from that will eventually surface 
as an LP, lput probably not until the one 
after next. The next one will be more 
punchy, almost a dance album, hopefully. 
Completely different again from 'Dekomposi- 
tiones’. It'll be almost an exercise in in¬ 
credibly bizarre if you like. I just 

hope people will be able to pick up on it. 

To draw a similar parallel, hopefully the 
reaction will be similar to Kraftwerk when 
they first started. People thought it was 
really amazine. 

TD Do you think 'Leichenscherei' will pick up 
again on its re-release? I've heard that 
John Peel has been playing it for months. 

G That's right. It’s difficult to tell if it 
will pick up again. There is actually a 
possibility of doing a Peel session, that 

might help a great deal.but as to 

'Leichenschrei' selling in any great quan¬ 
tity this time, I don't think it will. 

TD What's the main thought behind 'New Dark Age' 
(from ’Dekompositiones ' )? Can you expand on 
the era of the information overload that 
comes across? 


G I think the era we live in now is really 
important, I don't know exactly where it 
dates from. Probably from the beginnings of 
a real pop culture. It dates from the '30s 
to start with, when there was under consump¬ 
tion in the economy. The whole idea of 
consumerism took off then, with Hollywood 
movies and so on. From there you moved 
through music, jazz bands and so on, and you 
got the idea of pop stars and so on. But it 
really took off in the ' 50 s with rock'n'roll. 
I now feel that the whole culture is domina¬ 
ted by a lowest common denominator which 
refers to people under the age of about 25. 
Historically this period of music will be 
regarded as shit. Anything that lasts six 
weeks in the pop chart and then disappears 
off the face of the earth has to be regarded 
as drivel. The same with television, the 
same with movies. One example is the latest 
Nick Rolf movie. The guy is really good, 
you know he has good ideas....but he's now 
been fcaught in the trap as well. Just to 
cater for the US market, which is after all 
50 % of the world*8 film market. What he's 
had to do is put in all the elements - a bit 
of B grade violence, a few sex scenes, all 
really badly done, everyone roaming around 
in Barbados looking incredibly rich, '20s 
periodstyle. That kills the rest of the 
movie. It degenerates the whole film into 
some film noir plot . Totally wrecks it 
although some good ideas are there - refer¬ 
ence to alchemy and so on, but this is just 
drowned completely. 

This ties in with the whole idea of 'New 

Dark Age*.in this last 25 years we've 

just been bombarded with all this populist 
culture nonsense, and the education system 
up till now, quite topical on election day, 
is just geared to the finding of jobs and 
performance of functionalist tasks and con¬ 
sumption. People aren't educated to be 
producers anymore - not producers in some 
shit job which doesn't exist, but to be 
creatively productive for themselves. People 
just aren't ready for it, because they hav¬ 
en't woken up to it. They will be in 25 
years time, but up till the year 2000 it's 
going to be a miserable time. People 
roaming around not knowing what to do - 
there’s all this information they can't 
make head or tail of because they're not 
educated to think about it. They are just 
educated to consume to put it simply. They 
don't know anything about what's going on, 
and unfortunately it's going to take a 
long time to sort it out. The political 








